Eee Le ae oe 


THE CATALOGUE 


FOR THE INDEPENDENT MUSIC TRADE 


ROOTS, DANCE, LI 


ad. 


STINGS, REVIEWS, 
ee 


HVPPY 50th JOHN PEEL 


HERE’S TO WNOTHER 50 YEWRS 
FROM WLL WT THE BVG 


EpMpEpMpEpMpEpMp 
UNTIMMSHED BUSIMESS 


MC ALLS SSP ESEBANNNNNN' 


NEW FROV == 


THE LAST He ZOOGZ RIFT 


WAKENING 
the dark and the bright there i project reveals a 
at glow from whore shadows 


darker, jous 
2 Rift i we Roan ni 


|, Rasta 
“Uitle tune, and five more, BST 234, 


UBICR B18, ae (LPICA $7.50; CD $13.00) 
EE eeeecrerereeee 
COMING SEPTEMBER 15TH NEW MEAT PUPPETS RELEASE "MONSTERS" 
—__ 


SEE AND HEAR fIREHOSE LIVE IN THE UK: SEPT 4, LONDON; SEPT 5, MANECHSTER; SEPT 6, 
EDINBURGH; SEPT 7, GLASGOW; SEPT 8, LEEDS; SEPT 9, BRIGHTON; SEPT 10, NEWPORT 


( AUGUST ISSUE 1989 


SS 


Rosca was ; CONTENTS 
coe "W SUBSCRIPTION OFFER (pametieashi 
AiGobpe iy CINDY LEE BERRYHILL [Pen 

Richard Boon 

precited AASvety anahite offerte indeed... very song is thowstittal, pad? pores 


meaningful and Cindy has the talent to make them all sound very per- 
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Radio 1 Dj Johm Peel turn- 
ing 50 at the end of this month, and 
his invaluable contribution to the de- 
velopment of the independent sector, 
aself-contained 12pp tribute, with a 
portrait by Savage Pencil, in-depth 
Incerveiw by Martin Aston and mis 
cellaneous quotes, quips, and stories 
from a variety of people who, in 
‘some way, have had their lives af 
fected by this “shy man... with very 
few friends", 
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‘There are mysteries that are meant to be myster- 
ies. Cyphers delivered to the hands of history, that 
they might stand as reminders that humankind’s 
knowledge and understanding can only ever be incom- 
plete, chat we are all prey to the Uncertainty 

Principle, Things like the weather, Stonehenge, the 
Northern Line, whale lines, the colour of mushy peas, 
English Posts Offices, Radio One, snot... and the dress 
code of top American rappers. 

EPMD on the cover of their new LP, Unfinished 
Business (SieePING BAG SBUKLP8 LP/mc/co) in a 
couple of (admittedly expensive-looking) suits, nay, 
tents, that make Stezo's revolting patchwork denim 
jackec (see last monch’s column) look positively ravish- 
ing, It’s just as well the album is the coolest thing 
you'll heat all year, 

‘Unfinished Business’ is marked by a consistency 
of approach across a jungle of musical genres. Sample 
a break, maybe slow it down a little, touch ie up with 
some delays and toila, you've got the texture for the 
track you're working on. “Knick Knack Paddy Wack”, 
for example, is based on one maddeningly familiar riff 
and the wonderful “It Wasn't Me It Was The Fame" 
takes the process to its climax by hooking itself on 
screwed-around version of Bowie's "Fame". ‘Then 
there's the surreal “You Had ‘Too Much To Drink”, a 
don't-drive-drunk message to someone (Larry 
Holmes?) briefly featuring Frankie Knuckles and 
‘Tony Montana as the driver with Paula Abdul in the 
back seat, The approach also produces the obligatory 
duff track ~ in this case the excruciating safe sex an- 
them “Who's Booty”. 

‘Unfinished Business’ is both slicker and jokier 
than ‘Strictly Business’ and the firse single, "So 
‘Watcha Sayin" (SBUKO11/T) is only one of a number 


of candidates, Like De La Soul and Public Enemy, EP- 
MD define their own kind of hip-hop and this one 
should run and run. 

808 State's “Pacific State” from the mini-LP 
Quadrastate (Creep STATE 4 LP) already sounds 
from here like one of the best UK dance tracks of the 
year. sort of meditative and unhinged at once and defi- 
nitely the new psychedelia, But it must be said it does 
bear the hand of that guy called Gerald. If the other 
tracks don’t reach the same heights, they're still chock 
full of good ideas like the string-of-bangers effect on 
“Fire Cracker”. This record gets a lor of plays in our 
house, 

Longsy D’‘s Mental Ska (Bic One 
V(V)BIGO16 7/12") sounds like ir was a bore to 
make, It’s certainly a bore to listen to - a virtual re- 
tread of “This Is Ska” aimed at cashing-in on this 
year’s yoof buzeword. Fortunately, the flip, “Return To 
Zorba”, is a return to form - a weird mix of bouzouki, 
acid, Cutmaster MC and “Last Night A DJ Saved My 
Life”. Longsy’s rough-edged mixing gives it a cough- 
ness without the aid of Big Noises, The Global 
Jukebox is a wonderful machine. 

Can't Get Over Your Love by Paul 
Simpson/Simphonia (Repusuic LIC/T028 7/12") 
is altogether smoother. A jaunty garage track that 
makes all the right moves, it wins on catchiness rather 
than feeling... Circuit's Stand For Nothing 
(Cowision 12CR2 12”) is imperfect, but breaks 
more ground, with its weird, slinky bassline, cough 
beats and flighty melody. I think ic might be brilliant, 
actually... 

Michelle & World War IV's Leave It All 
Behind (Bic Lire BLRO11/T 7/12") starts promis- 


ingly enough but never really does justice to the ex- 


S'Xpresscr's vocal talents. A funk bassline and Yaz in- 
flections maketh necessarily not a great dance record... 
and cuts and breaks don't always add up to great rap 
music, as the Together Brothers prove on their al- 
bum, Strictly For Framing (Buue CHip BLUET- 
BLP1 tP/co). Blue Chip claim this is their major 
release for the year, which seems a little odd given that 
this jumble of clumsy nappies and weedy raps isn'ta 
patch on some of the singles the label has released 
lately, The Brothers’ subject matter is solid enough 
bur the album sounds like a bedroom demo, Not ev- 
cerything chat comes outta New York is gold. 

Bim Sherman's Exploitation LP on his own 
RDL label (RDL1100 te) features a sear-studded list 
of guest players - most of the big names from the On- 
U Sound cabal and Sly & Robbie among them, Adrian 
Sherwood is at che controls, but Sherman himself is 
the producer, so rather than screaming tops and rum- 
bling bottoms, we get a sound chat huddles around 
the warm honey of his voice. Apart from the moments 
when all the avant-garde firepower overwhelms things 
(like “Slow And Easy"), it’s an excellent album from 
the Dubmaster General. And like the 808 State 
record, itis being handled by Scam Promotions, the 
acest vencure from those busy, imaginative 
Mancunian crazies, 

So, that's another month's column -slimmish on 
releases, high on creative license and, it must be 
a little shore on industry nitty-gritty. I'd like to in- 
clude a bit more label news and goss in future, so if 
you have any, feel free to send it to me c/o ‘The 
Catalogue, 


Russell Brown 
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‘And lo, the clouds did roll back, the 
sun did shine and, once again, lors of 
records were released, Yea, eruly the 
people were pleased, for they were 
good. Very good in fact 

In time honoured tradition another 
splendid month sees us with another 
splendid release from Cooking Vinyl 
‘This monch, becwuse it is summer and 
no-one releases records in summer, 
there are in fact 3 from this most ad- 
venturous label. First up is the second 
UK LP from The Four Brothers. In 2 
shameless aetempe ro cash in on the 
crossover market the record is entitled 
Bros (Cook/c/co023), More shameless 
still is the actual record, How can four 
people have, and give so much fun on 
mete vinyl? Recorded last year in 
Harare, this is their second LP for the 
label and brings “Makorokoco” (the 
first - a ‘best of’ compilation) right up 
to date. Unless you are from Zimbabwe 
you won't understand the words, but 
then you don't need to, Anyway, when 
was the last time you could understand 


anything from the Pop/Rock world? 
1962 I think. Flowing, fluid guitars as 
ever provide both the focus and the 
driving force, with the bass and drums 
jogging along ac exactly the right speed 
~ this music is made to make you 

dance, and with more infectious enthu- 


m than a hundred computer pro- 
grammed Bobby Browns, This classic 
Zimbabwean group will be touring 
Burope from S 
«forthcoming ‘Rhythms OF The 
World! Zimbabwean special on BBC2 
and will be on thousands of turntables 
this autumn, Indeed, the first 3000 LPs 
have a bonus 6 crack mini-LP feacuring 
tracks that were only previously avail- 
able on the 'Makorokoto’ CD. 

Staying in Zimbabwe we find 
Machanic Manyeruke & The Puritans 
(s/s, Coox/c/e0025), another “discov- 
ety” by the label - he (Machanic) has 
only been playing for 20 years! Culled 
from two of his albums from ‘86 and 
‘89, this isa very different sound from 
that of the Four Bros, All of Machanic’s 
songs are gospel, displaying great faith 
in Christ, God and the Bible. “Onward 
Christian Soldiers”, however, this is 

not. Backed by just his “fruity” guitar 
(battered ‘Telecaster style through 
Battered Marshall type amp) or occa- 
sionally by the fall ensemble of guitar, 
organ (apparently chrough the same 
amp) and two backing singers, i is 
Machanic’s rich bu rough-edged vocal 
that immediately stands out. this man 
really means what he is singing, as on 
the excellent “Jesu Unomutsa Razaro” 


tember, are featured in 


(Resurrection of Lazarus) and “Jesu 
Pamuchiujikwa” (Jesus on the 
Crucifix), and when in candem with 
Jane Chau and Lucy Chiguma the 
sound can be truly uplifting. A waiter 
by day, a musician by night, and a 
preacher with the power to move 
through his music ar all times, this re- 
ally is one of the most pleasurable 
records co come from anywhere on the 
African continent. Machanic <anyeruke 
has a cremendously appealing guicar 
style and sound and sings with passion 
("Mwari Wakanda” - God Is Good - as a 
fine example). What more could one 
ask - except for his other records and a 
tour? 

Lastly this month from Cooking Vinyl 
comes an album from God's Little 
Monkeys - New Maps Of Hell 
(Cook/c/co022). This group used to be 
called Malcolm’s Interview and had a 


very good album released on Special 
Delivery a couple of yes 
then chey have conquered Canada 
(metaphorically, of course), have 
changed their name and label. What 
else has changed? Well, not much, to 
be honest. The wide-ranging lytical 
sill there - sniping ata very 
p of modern-day problems, 


ago. Since 


content i 


broad swe 


political, economic, social and psycho- 


logical; the music is still "new wav 
folk, good and angry; 
still sung and constructed in their own 
eclectic way. The main difference is a 
slightly more sophisticaced delivery and 
aan improved sense of pacing of the al- 


and the songs are 


‘bum - there are a few more changes of 
pace which make the whole project 
rather more listenable on record than 
before (they remain an exciting tour de 
force live). The single choice of “Sound 
‘Out The Symbols” (FRYO10) with the 
(now) acapella "Sea Never Dry" illus- 
trates pretty much all of the above very 
well. A good, lively, hougheful and 
thought provoking record that should 
come across admirably live - and of 
course they are on cour around the 
country right the way through to 
December. 

Lastly this month is the new album 
from that well klnown folk artise Frank 
Tovey. Yes, that's right, THE Frank 
Tovey, that pioneered ‘80s electronic 
music as Fad Gadget. Unlikely as it 
seems, and it is unlikely, Frank has 
turned to acoustic instruments with 
traditional (ish) sound and arrange- 
ments. Whae all this results in is an al- 
bum of very potent protest end 
protesting songs. Tyranny And The 
Hired Hand (Mure, STUMM/c0073) is 
a very clever and obviously ver genuine 


MACHANIC MANYERUKE 

combination of traditional, new 
wave/punk, English, country themes 
that are held together by the enthusi- 
asm and the committed, barely reined- 
in, anger of all concerned. The sound is 
purposely raw, although very well 
played, and the lyrical content is firmly 
rooted (sorry) in the “protest” vein, ex- 
actly like all good folk music has al- 
ways been. There are covers of songs 
from Lou Reed, Bob Dylan, Woody 
Gutheie and Merle Travis, as well as 
some of Frank's own (spot the Fad 
Gadget ‘cover’ in there) and, of course, 
some traditional songs, in the sixteen 
titles here presented. Frank’s voice and 
delivery are perfectly suited to this type 
of music neither too careful nor too 
cultured. This is no academic exercise 
in exploring che folk idiom, nor is ita 
cynical attempt to exploit a vogue area, 
Ie is a simple way of saying what needs 


pic RIK WALTON 
to be said in an exciting, often moving, 
and always enjoyable way for both the 
listener and, more importantly (because 
it shows through so cleatly) for the mu- 
sicians and for Frank himself. “Tyranny 
‘And The Hired Hand” shows that de- 
spite all che teemendous advancements 
in recording technology (co which 
Frank can lay some claim), its still 
possible to make good, simple and di- 
rect records, Ie also shows that ralene 
will out. Glad you've come out at last, 
Frank! 

Finally, the news that the catalogue of 
Hannibal Records is now available 
through the Cartel, via Revolver, so 
providing me the opporeunity to en- 
thse about their product in the com- 
ing months. Major cool. 


Guy Hayden 


DAVID QUANTICK 


Wi (past again in 
singlesvlle; with few exceptions, every be- 
dlenimmed fool and ape-faced rocker who has 
put ouc an independent single and sent it 
haere seems to harken back to days of yore for 
rocking fun. Thus three of the grooviest 
vwaxings here - Derecne MOoe’s "PeRsonAat 
Jesus’ (BONG 17), Lucinoa Wiuanss’ 
*PASSIONATE KISSES" (RT232) and JAYNE 
County's ‘Time Macuine’ (UNG 49) - 
all harken like mad, oddly enough. Lucinda 
Williams takes old stand-bys country, pop, 
and singing loudly to produce a kind of 
rampaging elephant wistfulness; ‘Passionate 
Kisses’ is like shoucing under waterfalls, only 
drier and not as stupid. Depeche Mode, fresh 
from the stadiums of Mars, have lost "their 
minds und recorded a Gary Gliteer stomp. 
"Personal Jesus’ (a name which sounds like a 
bizarre computing oath) stomps along. in 
iton platform shoes and will surprise millions 
with its energy and aggression. Jayne's new 
waxing isa real sweetie, a nice old-fashioned 
tock ballad such as the New York Dolls used 
to take a whack at, "Time Machine’ is sung 
with genuine regret and induces a suitable 
melancholy in the respectful listener, THE 
Sucancunes ‘Recwa’ (26TP12) sounds, as 
ever, like Buster Bloodvessel duecting on E 
with Sioussie and the Banshees, bue a due 
rocking experience is had by all and the Iyeics 
achieve the rae distinction of being a) about 
a specific person who actually exists and b) 
complete nonsense from start to finish. 
Anyone who enjoys hearing Einar rabbit on 
for hours will not be disappoinced. The last 
of the red hot mommas, vinyl-wise, is 
Enasune's ‘Drama’ (Mute 89) which 

lustrates Vince'n’Andy’s continuing rise up 
the kile of pop genius, as Bell becomes sub- 


DOWNS A 


tler and subtler, che tunes take in all of pop, 
from raga-rock outwards, and the chythms 
become more and more shamelessly Hi- 
NRG. Erasure are unacknowledged pop gods 
and ‘Drama’ is loads of fan 

Meanwhile, other bands concinue to occu- 
py the catty used corners of pop, THE IAN 
Lowery Group's ‘I Neeo’ (SIT 59) is 
severely dull, a kind of lose Cult b-side, and 
harkens back'to 2 time when Deep Purple 
were not only crap but hadn't splic up, RED 
Lorry YELLOW Lorry have made another 
record. It is quite nice and it is called 
“Temtanion’ (SIT 60) and anyone familiat 
with their other work will know what it 
sounds like. Anyone else will not care ewo 
hoots. Unexceptional. THE INSPIRAL CARPETS 
uta rug (!) with ‘Fin Out Way" (DUNG 
5), a cuneless vague ‘60s sort of record with 
an organ on it. Thousands love this kind of 
revision of beat music (ie singing forged of 
Merseybeat b-sides offkey) so, dealers, stock 
‘up on Inspiral Carpets singles for the kids 
and earplugs for yourself 

NAvALit — DeATi's "MENTALLY 
‘Muroento’ EP (MOSH 14) sounds like « 
Napalm Death EP so full marks for consis- 
tency. THe Michty Cioups OF Dust’s 
“Campion THe Wonoer Horse’ (FMS 
108) not only sounds like you think it 
sounds, it's a cule fave with someone because 
ie’ got a Pogue, a 3 Mustaphas 3 an d the 
great Phil Guston on it. Apart from that, it 
falls shore of brilliant in every department 
apart from the badly-drawn sleeve depact- 
ment. So far, odd. Geod pop, loads of re- 
hashes of the past, be they other people's or 
‘one’s own, Take THE LEARNING PROCESS, « 
neat combo whose ‘Wio KiieD CAROL? 
(LEARNOO1) sounds bizarrely like the slow 
bits on the fist Big Country LP, ie taut and 
emotional and a bie daced, Suum TuRKeYs 
make a bid for the Heard Ie! irritable new 
‘wave noise on “Usty As Sin’ (SLUM 1), 
while 25th OF May take an opposing tack 
and attempt a pleasane poppy rock/funk 
with earnest vocals on thie “PostFUNKWAR’ 
EP (ZILLO4). In ewo years time, they could 
be good. Or awful. Bets to be hedged for 
ow, anyway 

Hedge nothing for TWe HePourns 
ELECTRIFIED’, MAGICO1), « lost record, 
trapped between whining indieisms an 
chunky rock. Decide or expite, Hepburns, 
Likewise the possibly good U THANT, whose 


FEW 


12" BP (THANTO3) is blistering Welshedl- 
up post punk Undertones/Lurkers storm, 
Talent is apparent but why forge when you 
can paint? As it were. Less loud people in- 
clude THE Caneraxer RACE with che urgent, 
jangly and inches off being good ‘I Wist Fo 
Saio THar’ (TFL2T), Risk’s ‘Stare OF 
Tue Union’, an unbelievably dull jangle job 
from the band’s fourth (1! 1) LP 
(PH242), and two from Minnesora’s SOI. l- 
bel, the whining Nick Drake in lead shoes 
David Postlechwaite with TRULY TRULY 
Fatse’ (NPI) (SOLBO2) and the 
delightfully jovial un-Baie Brickell/Suzanne 
Vega infected Angie Dean, whose ‘WALKING 
Tatxine’ (SOL9O3) even includes s well 
dippy talk-over. SOL8O1, or THE WARM 
JeTs" ‘Wackeo’, is a forgotten corner of US 
post ‘77 cock and it is less memorable than 
the colour of Paul Channon’s eyes, Mote rock 
from Newcastle with hard-rocking 16 
Forever, whose ‘Rockn" Time/Wi | See 
You Acain’ (RUM 1) display two sides of 
the bund!’ personality, neither of them wild 
ly original bur at least vaguely fresh, 

Stale as anything are Ska-Boom, with an 
EP of wooden ska, “THE Puan’ (RUDE 4), 
Songs old and new vie to sound more dated 
than one another, Chirpy but then what 
isn’? No MAN Is AN Istano, for a kick of, 
with their early Associates/very late Scott 
Walker-ish ‘THE Gin From MuNNesoTA’ 
(PLASSO12). Pretentious  sleeve-notes andl 
4 lead sense of humour prevail against « fair 
assessment of what seems to be a dour, 
pompous, but well made record. FRANK 
Tovey is back with ‘SAM Hatt! (MUTE 
100), a rollicking, weird record, Frank has 
gone folk! He has covered ‘Ricky's Hand! 
with an accordion! Ic is by no means an_ im 
provement! Clever but pointless; unlike our 
Heroes At The Bottom Of The Page, the re- 
splendently returning MEKONS, whose “THE 
Dream ANo Lit Or THe MrKons' EP 
(BFFP 53) sees chem become a rock group 
again, a Rolling Stones for the 21st century, 
This is hilarious and raging music, the story 
of everything and the sequel too. The 
Mekons win again, 


Davio QUANTICK 8 A FREELANCE WRITER 
For THe NME, INSTORE FREEBIES AND PUNCH, A 
MEAN ONE. OF WHICH HE 1S ALSO KNOWN ‘TO PACK, 
WHEN CIRCUMSTANCES. REQUIRE I 
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YOKE (VOXX200.049) US import by 60s-style angers 


ALDABRA (ALB1001) Classic1990 Dea Blues 
ALDABRA (ALB1002)Classic1990 Dol Blues 
GEE STREET (TBA) 
TROJAN (TBA) 
(GIRECOROS (GILP777) LA glam sleaze 
CREATION (CRELPOA/) 
TUATION TWO (siTU24) 
DEM MONDE (DML 1012) 
-TROIAN (TEA) 
DAMAGED GOODS (FNARRLPA) 
LAZY (LAZYI5) 
NERVOUS (NEROOS2) Rokably 
SPECIAL DELIVERY (SPD 1024) 
cu NUCLEAR BLAST (NB14) 
MANIC EARS (ACHEO1S) ST HELLIER: TERRA 
6 REGORDS(GILP888) Power meta 


LEYAS MEDIA (EYASOR2) Debut LP ressue 


VOXX (VOXX200.058) US Import by Ish psychedelic band 


LAST FIRST (BFFPA2) 
IMUCLEAR BLAST (NB 16) 
\MINISTRY OF POWER (MOPS) 
MUTE (STUMU?S) 
AIP (MEY0050) 
US import of UK 60s R&BY Psych Punk 
Alp (AP 10082) 
US impor of UK 60 RB/ Psych Punk 
_AlP(MP10039) UK 60s Punk RBB 
-AlP(MP10047) UK 60s Punk RB 
ANP (AIP10048) UK 805 Punk REB 
(G1 RECORDS (GILP999) UK meta 
ICICLE (KELP) 
« MACONDO (BUENLP1) 


LAZY (LAZY50) 


SPECIAL DELIVERY (SPOC1024) 


—n 


NEW FROM BACKS DISTRIBUTION 


RECKLESS RECORDS 


and Felicity Buirski. 
VOICES OF WONDER RECORDS 


Complete Back Catalogue 
including releases by: 
Sister Rain, Lost At Sea, 
and Spacelings. 


BACKS DISTRIBUTION 


ST. MARY'S WORKS, ST. MARY'S PLAIN, 
NORWICH. PHONE:(0603) 624290 
ALL RECORDS DISTRIBUTED BY THE CARTEL. 


4<. IMPORT 
// TRAIL... 


on AURORA (ecerds - 
GALAXIE 500 — 
TODAY LP 


exclusively 
importing 
These 

and more 


UNTAMED YouTH - 
SOME KINDA FUN LP 


TOOTHLESS andon 

BUS STOP records a 
heapof desirable 
Tinchers ‘incl. BAG Oo! 
SHELLS (w] PRuLCHASTN) 


21A ALVA STREET, EDINBURGH. EH2 4PS.SCOTLAND UK 
PHONE 031 226 3129 FAX 031 226 3133 


AUGUSTS RELEASES AUGUSTS RELEASES 


© SCRAML: HES DRUNK 
© SUN Ak: OUT THERE A MINUTE. 
(© FRANK TOVEY: TYRAWY & THE HIRED HAND. 


COMPACT DISCS 


CL DAVID ALLEVMOTHER GONG: THE OWL & THE TREE .--.DEML MONDE (OMLP1019) 
ALICE DONUT: BUCKETFULLS OF SICKNESS AND HORROR IN AN OTHERWISE MEANINGLESS LIFE. 


ROUGH TRADE (CR138) 
..BLAST FIRST (BFFP420) 
MUTE (CSTUMM73) 


‘ «ALTERNATIVE TENTACLES (VIRUS73CD) 
CO BASTRO: BASTRO DIABLO GUAPO. : HOMESTEAD (HMS132) 
i BHUNDU BOYS: TSVIMBODZEMOTO .DISCAFRIQUE (AFRICD3) 
Cl BiG YOUTH: SCREAMING TARGET. [TROJAN (CDTRDG1) 
Cl BIRTHDAY PARTY: HEE HAW. 440 (CADCD3a7) 
Cl BIRTHDAY PARTY: MUTINY/BAD SEED ‘400 (CADCD301) 
Cl BLAKE BABIES: SLOW LEARNER, LUTIUTY (uTILO06CD) 
CO THE BUSTERS: RUDER THAN RUDE. [UNICORN (PHZED-27) 
OO CAN: CANMUBALISI 1 .MUTE (SPOONCD0N1/2) 
CCAM: MONSTER MOVIE [MUTE (SPOONCDOOS) 
Cl CAN: SOUNDTRACKS (MUTE (SPOONCD005) 
CCAM: TAGO Mago .MUTE (SPOONCDOD6/7) 
CO CAN: EGE BAMYASI [MUTE (SPOONCDO08) 
CCAM: FUTURE DAYS, MUTE (SPOONCDO0S) 
Cl CAN: $00N OVER BABALUMA, [MUTE (SPOONCDO10) 
CO CAN: CAN DELAY 1968, .MUTE {SPOONCDO12) 
C2 CHRISTIAN DEATH: ALIVE JUNGLE (FREUDCD29) 
CO DEAD FAMOUS PEOPLE: ARRIVING LATE IM TORN AND FILTHY JEANS vumiury (uTiLeg7¢a) 
Cl THE DEIGHTON FAMILY: ACOUSTIC MUSIC TO SUIT MOST OCCASIONS ‘ROUQUE (FMSD5010) 
C2 CLEMENT “COXSONE’ DODO: MUSICAL FEVER, «oo TROJAM (COTRD4D8) 
C2 KLAUS FLUORIDE. [BECAUSE | SAY $0 ALTERNATIVE TENTACLES(VIRUSS7CD) 
Ci THE FOUR BROTHERS: MAKOROKOTO... THE BEST OF [COOKING VINYL (COOKCD14) 
CO ROY HARPER: VALENTINE, AWARENESS (AWCD1015) 
C0 JAZZ BUTCHER: B16 PLANET (CREATION (CRELP49CD) 
C2 JUNGLE BROTHERS: TBA. (GEE STREET (TBA) 
Cl THE LAST: AWAKENING, ‘SST (SSTCOST 230) 
Cl MIMUTEMEX: POSTMERSH VOL 3 ‘8ST (SsTCD16S) 
 MORBIO ANGEL: ALTARS OF MADNESS ‘EARACHE (MOSHI1CD) 
Ol mRVANA: “BLEACH” TUPELO (TUPCDS) 
CMO MAN IS ROGER MILLER: WON! INSTANTLY! ..88T (SSTon243) 
C2 THE PRIMITIVES: LAZY COMPILATION 1985-88 (ary (Lazys¢o) 
Cl LEE PERRY: TBA. ssncse TROAN (TBA) 
Ol PSYCiic TV: KONOOLE TEMPLE (TOPYCD46) 
Ci S..ROGIE: THE PALM WINE SOUNDS OF 5.E.ROGIE .WORKERS PLAYTIME (PLAYCD9) 
CIMA SIMONE: MINA'S BACK, JUNGLE (FREUDCO28) 
Ci SLEEPING DOGS WAKE: UNDERSTANDING, (ONE LITTLE INDIAN (TPLP11CD) 
(Cl THE souwo: counrine THE DAYS ‘STATIK (CDST24) 
CO STEZO: CRAZY NOISE. «SLEEPING BAG (SBUKCO7) 
ABDUL TEE-JAY'S ROKOTO: KANKA KURU. ROGUE (FMSC5018) 
Ci TEST DEPARTMENT: GoDoDOI .MmaNISTRY OF POWER (MOPACD) 
Ci TOGETHER BROTHERS: STRICTLY FOR FRAMING, BLUE CHIP (BLUETBCD1) 
Cl TRAGIC MULATO: ITALIANS FALL DOWN AND LOOK UP YOUR DRESS... 
ALTERNATIVE TENTICLES (VIRUS74CD) 
2 TROTSKY ICEPICK: £1 KABONG. SST (S8TC0246) 
Cl VARIOUS: FORTY YEARS OF WOMEN IN JAZZ MILAN (CDS05/6) 
Cl VARIOUS: FREAK BEATS VOL 1 .B0P (BiPS01CD) 
Ci VARIOUS: GREAT DAMES m4 HOLLYWOOD [MILAN (CB383) 
Cl VARIOUS: GRIND CAUSHER. -  EARAGHE (MOSHTI200) 
U VARIOUS: HOMELAND {BOP (BOPMARPOO1) 
Co VARIOUS: REEFER SONGS. MILAM (C0501) 
CO VARIOUS: RETYTHIM ZONE \KOOL KAT (xOOLCDOO1) 
Cl VARIOUS: SISSY MAN BLUES, (MILAM (CB504) 
2 VARIOUS: SKANIIN’ ROUND THE WORLD VOL. 1 [UNICORN (PHZCD-21) 
C2 VARIOUS: SKANKIN' ROUND THE WORLD VOL. 2 UNICORN (PHZCD-33) 
Cl VARIOUS: THEM DIRTY BLUES MILAM (CD511/2) 


(© AC. MARS: ONE OF OUR GIRLS 'S MASSING. 
(© CINDY LEE BERRYHILL: NAKED MOVE STAR 
THE BOUNTY HUNTERS: TBA 
(D.C.S: BHANGRAS GONNA GET YOU. i 
MICHAEL DOUCET & CAJUN BREW: HOT CAJUN R&B. 
EPMO: UNFINSHED BUSINESS 
(© THE FOUR BROTHERS: BROS. 
(© GOOFLESH: TB, 
(© ROBERT JOHNSON: DELTA BLUES VOL 1. 
(© ROBERT JOHNSON: DELTA BLUES vot 2 
JUNGLE BROTHERS: TBA, 
(© THELOFE ONCE AROUND THE FAR. 


sIMUTE (CDSTUMME8) 
AWARENESS (AWCD}016) 

CREATION (ORECOOS1) 
«-uiMULTITONE (DMUT1066) Bhangra 
SPECIAL DELIVERY (SPOCD1013) Cajun 
SLEEPING Bas (SBUKEDB) 
COOKING iw. (coaKcD23) 
LEARACHE (TBA) 

LALDABRA (ALB1001C0) Mid-pice 
‘ALDABRA (ALB 100200) Mid-price 

BEE STREET (TBA) 

.+~-OREATION (GRECDO4T) 


AUGUSTS RELEASES AUGUSTS RELEASES 


(@ LONESOME STRANGERS: 5... 
(© AN LOWERY GROUP; KING BLANK TO. 
(© LYDIA LUNCH: HYSTERI, 

(© LYOIA LUNCH HONEYMOON IN RED, 
(@ LYDIA LUNCH STINKFIST/THE CRUMB. 
(© THE PRIMITIVES: LAZY 86-8. 


~ SPECIAL DELIVERY (SPOCD1023) LA county 
_ SITUATION TWO (smTU24CD) 
- WIDOWSPEAK (WSPOECD) 


(© JONATHAN RICHMAN 57. SPECIAL DELIVERY (SPOCO1024) 
(© PETER ROWAN THE NASHVILLE BLUEGRASS BAND: NEW MQW ASN. SPECI. DELWERY (SPOCDICIS) 

Bluegrass 
(© SAW THROAT-INDESTROY..... “MANIC EARS (ACHEDISCD) 
© SCRAN: HES DRUNK . ROUGH TRADE (CORT38) 
(© iM SHERMAN: EXPLOWTATION. AOL (ROL110060) 
(© SUGAR RAY & THE BL UETONES: KNOGKOUT! v_SPECAL DELIVERY (SPOCDU2) Big RAB 


(© SUV RA: OUT THERE A MINUTE e000 BLAST FIRST (BFFPA2CD) 
© Fra TOVEY. ers THEMED HNO... smsnedMUTE (COSTUMM7S) 
(© Wc WLOER& TH BEATHECKS CAME FROM NASHLLE SPECI. DELIVERY (SPOCOION! Gti CRW 
(© IMLDERNESS FAMILY. CROSSING LANE AILEY. ---MMACONDO (BUENCD1) 


(© BENJAMIN ZEPHANIAH: RASTA WORKERS PLAYTIME (PLAYCD7) 
12" SINGLES 

Cl B-MOVIE: POLAR OPPOSITES... WAX (T2WAXAP) Lid Edo plc-se 

BLIND DESCENT: STONE COLD AND YOU .. [PROBE PLUS (PROBENZ2) 


BLAST FIRST (BFFP41) 
_ FOUNDATION (TFLOGZT) 

_ BLUE CHIP (BLUECT®) 
_ AMSTITUTE (121084) 


DEATH IN JUNE: BORK AGAIN 
(ODJANGO THREE: MAGIC MAN. 
EAR TRUMPET: BEING A DOG 1S FoR LIFE 
Cl BARBARA JEAN ENGLISH: EXPERIENCE. 
FAMILY CAT: TOM VERLAINE.. 


Gl GREGORY ISAACS: JUST INFATUATION. 
(CULO JAM: RUDE BOYZ GETTING FUNKY... 
COIAN LOWERY GROUP: NEED. 
CL KOROVA MILKBAR: 00 IT AGAM..... 
QUEEN LATIFAH: PRINCESS OF THE POSSE... 
Gl AAVEN MAIZE: FOR EVER TOGETHER... 
(CMAN FROM DELMONTE: MY LOVE IS LIKE A GIFT, 
CI MIGHTY CLOUDS OF DUST: CHAMPION THE WONDER HORSE... 
(Cl MINISTER OF NOISE: ONE TRACK SYSTEM... 
(CUNO MAN IS AN ISLAND: THE GIR. FROM MISSOURI... 
(CI CARLOS PEROW: A HIT SONG. 
G PRETTY Boy: sunCTION DISASTE? 
(CJuntoR ne10:0NE BLOOD 

(CO THE RISK: STATE OF THE UNION... 
(C66 SqUAD: THE WoRLD Is YouRs 
Ci SKA-BOOM: THE PLAN 
(Cl UNITED FORCE: APOLLO LOVE ‘89.. 
(© ADAM & THE ANTS: YOUNG PARISIENNES.. 


"DAMAGED GQ0DS (FURR?) 2k 12" WTB inte ip 


(© LAUREL AITKEN & THE BUSTERS: SHE WAS MY GIRL... -UNIGORN (12PH253) 
(© COCKSPARRER: RUNNING RIOT... . DAMAGED GOODS (FARR) 
(© JANES DEAN ORIVING EXPERIENCE: CLEARLAKE REVISITED, PLASTIC HEAD (PLASSO13) 
(© DEE MAJOR: ROCK MY RHYME CATT (CATTB) 


© EMF: ROUGH POTENTIAL... 
(@ Ham: voULEZ vous. 
(© OLE 0 THE WALL GANG: LL: DEVES 
@ Mc auzze: TE SEOUEL., 
© MUTE DRIVERS: MPOSSIBLITIES, 

NETWERK: ITS A SHANE, 
(© RAVE 2001: SEDUCE ME. 
(© THE SECT SUMMER GIRL... 
(© 10a MC: READY FOR ACTION. 
(© SMOKIN’ GANG: JUST ROCK 
(© ZVUKI MU: ZIMA (DANCE REMIX)... 


7" & 12" SINGLES 


(Co THE BEATMASTERS: HEY DJ 
(CLEPM.0: SOWATCHA SAYIM..... 


ns BEEDY BEAT (GREEDT 0) 
ONE LITTLE INDIAN (28TP12) 
INSTITUTE (12062) 


PTEMBER RELEASES 


THE BONE DIGGERS 
7 track mini-LP 
“BONE DIGGIN” RMT0023 
Featuring Roddy (ex-Specials) Radiation 
Dave West 


SK-A-BOOM 
Double A-side 
ROMEO (A) 

‘SKA SUMMER (AA) RMTOO22 


“If it moves - skank it” 


Distributed by Nine Mile/The Cartel 
Order from Cartel e/Rough Trade Exports 
Also available 


SK-A-BOOM: The Plan/Longshot Kick The Bucket 
A Rimshot Records production for Staccato Records 12RUDE4 


ROUGH 
TRADE 


SHOPS & MAILORDER 


FOR ALL QUALITY INDEPENDENT RECORDS 
SHOP & MAILORDER AT: 

130 TALBOT ROAD/LONDON W11/TEL .01-229-8541 

AND 


16 NEALS YARD/COVENT GARDEN/LONDON WC2/TEL .01-240-0105 


the 
ROUGH TRADE shop 


MARK ENQUIRIES 


*DEPT Ss’ 


AUGUSTS RELEASES 


O JERRY EDWARDS: | AM SOMEBODY 
Co THE HEART THROBS: HERE 1 HIDE 

CO THE KLE: KYLIE SAID TO JASON. 

2 LOWGSY D: MENTAL SKA 

Co MACH ONE: THE RIGHT STUFF 

Cl PRIMAL SCREAM: IVY IVY WY 

C2 RED LORRY YELLOW LORRY: TEMPTATION 

Cl SAKE CORPS: CALLING YOU. 

C SovP DRAGONS: BACKWARDS 006 

(Cl WESTERN PROMISE: IF YOU TELL ME YOU LOVE ME. 
(© THE BEATMASTERS: WARM LOVE 

(© THE DECEIVERS: IT BREAKS MY HEART. 

(@ DEPECHE MODE: PERSONAL JESUS 

(© FUZZTONES: NINE MONTHS LATER 

(© INSPIRAL CARPETS: FIND OUT WHY. 

‘© ERROL JONES: DONT YOU LOSE THE GROOVE. 

(© MICHELLE (WW: LEAVE IT ALL BEHIND. 

(© WAPALM DEATH: MENTALLY MURDERED 

(© CHRIS PATRICK: STAND FO. 

© PEECE YOURE MINE 

(© SAWOKINGS: ALLS WELL WITH THE WORLD. 

(© XPRESS: MANTRA FOR A STATE OF MIND. 

(© PAUL SINPSON/SIMFONIA: | CAN'T GET YOUR LOVE 
(© SUGARCUBES: REGINA 


(© LUCINDA WILLIAMS: PASSIONATE KISSES, 


7" SINGLES 


C1 BLACK FLAG: NERVOUS BREAKDOWN, 
Cl BLAST: sHooL’s OUT 
Cl BRIGHTER: AROUND THE WORLD mM 60 DAYS. 


Cl G00'S LITTLE MONKEYS: SOUND OUT THE SYMBOLS/SEA NEVER DAY 


THE GOLDEN DAW: GEORGE HAMILTON'S DEAD 
CO HUSKER DU: 8 MILES HIGH. 

CO MEAT PUPPETS: IN A CAR, 

Cl MINUTEMEN: PARANOID TIME. 

CO THE ROADHOLDERS: MOTOR CYCLE GIR. 

CI ST CHRISTOPHER: ALL OF A TREMBLE (SARAN10) 
CO VARIOUS: EAT ME TENDER. 

(© CINDY LEE BERRYHNLL: ME, STEVE. KIRK & KELTHVBABY 
(© SNIVELLING SHITS: IS GOD A MAN: 


CD SINGLES 


OAR. KANE: POP 
Cl BUTTHOLE SURFERS: WIDOWER MAKER 
I THE KLF: KYLIE SAID TO JASON 

C2 CARLOS PEROM: A WIT SONG. 

Cl PRIMAL SCREAM: IVY IVY IVY 

C2 VARIOUS: nat PLOT. 

Cl DEPECHE MODE: PERSONAL JESUS 

(© INSPIRAL CARPETS: FIND OUT WHY. 

(© MICHELLI: LEAVE IT ALL BEHIND 

(© NAPALI DEATH: MENTALLY MURDERED. 
© SUGARCUBES: REGINA 

(© LUCINDA WILLIAMS: PASSIONATE KISSES 


MC SINGLES 


SOUNDGARDEN: FLOWER 
(© SUGARCUBES: REGINA 


10” SINGLES 


Cl COWBOY JUNKIES: BLUE MOON REVISITED. 


(SOUL UNDERGROUND: ISSUE 23 . 
(© SOUL UNDERGROUND: ISSUE 24. 


AUEUSTS RELEASES 


REPUBLIC (LIC/TO21) 

‘PROFUMO (PROS/T1) 

KLF (KLFO1077) 

BIG ONE (V(v)B16016) 

GHETTO (STUFF/TOT) 

(CREATION (CREDS7/7) 

SITUATION TWO (SIT8O/T) 
‘MIDNIGHT (o1Na/00N6OSO) 

RAW TY (RTV(12}006) 

[MIDNIGHT (D¥NG/DONGO49) 
RHYTHM KING (TBA) 

SEDITION (EDIT3/t2) 

MUTE (12/80NB17) 

SITUATION TWO (SIT61/1) From ‘in Wea’ LP w/UK tout 
COW (DUNG5/1) 

.B-WARE (UIM(7}908) 

6 LIFE (BLO 1/7) 

EARACHE (MOSH4/1) 

(COLLISION (TBA) 

KOOL KAT (KOOL/T507) 

«LONG BEACH (BEAGHS/1) 
JAMITHIM KING (LEFTO36/1) 
REPUBLIC (TBA) 

ONE LIFTLE INDIAN (26IPI/M./N2/N2L) 
Een” n fold-out poster slave Lid Edn 12" remix 
ROUGH TRADE (RI/T282) 


$81 (881001) 
SST (S8T124) 

‘SARAH (SARAN18) 

{COOKING VINYL (FRYO1O) 
‘SARAH (SARANT7) 

SST (887025) 

‘Sst (ssT044) 

‘$81 ($8002) 

[DAMAGED G0008 (YUBB001) 


‘ALTERNATIVE TENTACLES (VIRUS76) 
AWARENESS (AWPOO)) 
DAMAGED GOODS (FNARREA) LAs Edn box set 


ROUGH TRADE (RT2660) 
BLAST FIRST (BFFPA1CD) 
UF (KLFOT0C0) 

AT (BBATACD) 

{CREATION (ORESCD067) 

ast (ssTc0234) 

‘MUTE (80017 1700) 

OW (OUNG6CD) 

16 LIFE (@LRO1 100) 
LEARACHE(MOSH#400) 

ONE LITLE INDIAN (267P7C0) 
FOUGH TRADE (R723200) 


S8T sst0231) 
CONE LITLE NOIAN (267P7) 


COOKING VINYL (FRY11) Lid Edn poster bag 


SOUL 23 Mag 
SOUL 24 Mag 


NEW ALBUM 


RELEASES 


JUST FOR 


REVIEWED REVERED REVILED 


=< THE RECORD > 


Albums reviewed this month by: Martin Aston, Nick Churchill, John Crosby, Pete Keeley, Steve Morris, Liz Naylor 


JONATHAN RICHMAN: 
sit 
(SreciaL Deivery SPD1024) te/mc/co 


For an artist in the ephemeral, bitter- 
sweet world of pop to last for 19 years is 
incredible, bue when that self same indi- 
vidual continues to surprise and delight, 


it's a 1009 miracle. Ladies and gentle 
men, let me reintroduce you to Mr 
Jonathan Richman, the master of the 
oblique angle on life, Me tangent him- 
self, who has conjured up a 

fal, sexy alobum of pa 

undiluted pop. Noth 

poor pastiche, yo 

skew-whiff'50 


painfully unique 
entire year, Bril 


ROY COUSINS 
‘Ten Years After 


Living 
(Tamoxi Wameest TWLP1010) LP 
With a Sly and Robbie rhythm sec- 
tion and piano courtesy of Ansell 
Collins, Roy Cousins’ LP has some pedi 
‘gree and generally lives up to expecta- 
tions. 13 tracks of polished reggae that 


pass over you but leave a permanent im- 
pression of pleasure. Cousins’ voice is as 
sweet and mellow as a summer morning 


breeze as it lilts over the laid-back 


‘Come A Long Way’ and blends  beauti~ 


fal melody on 
“Rising Sun’, Rhythmically, there is 
some evidence of Sly and Robbie's ec- 


centricity (Familiar Music’, ‘Ie’s Real’), 
bac Cousins’ accomplished production is 


fairly straight, Ifyou like reggae to 
come from the heart and go straight to 
the fee, “Ten Years After’ is for you. 

Don Carlos & Gold, though Cousins 
produced, isin a wholly different field, 
Lyrically, che devotional subjece matter is 
much the same, but this is an altogether 
heavier reggae, though not quite in 
Rockers territory. Side 1 would neatly 
consummate a down-beat afternoon 
blues and is ito eal, oly che ide 


ing boring. Side 2 is far ber- 
istic ‘Find Yourself A 


We live in a mysterious world. People 
in the north west of England cannot 
consume ‘cooked turkey’ for fear of 
salmonella poisoning... long-playing 
records are not what they seem... oh! is 


there no end? See, I'd written a review of 
Buy Off The Bar; an in-depth critique 


of their Can-Beefheart-Buttholes dada 
delirium, no less. Re-teading the press 


release with its reference to the Wedding 
Present, I suddenly realised that this 
played at 45! (Ir’s been a hard week at 
work,) 

BOTB are an Amsterdam band with a 
Great English Punk record collection. 
‘The finest moments of indie rock are all 
here -eatly Fall, Nightingales, 
Buzzcocks. Glaringly obvious influences 
aside, they are actually rather good. 
"World Of Camera’ gives an indication 
of melody thac transcends theie racher 
‘one-dimensional. sound. ‘No Money For 
‘The Lavatory’ struck home with memo- 
ries of Paris, where i cost nearly 30 to 
tusea public one - no place for the weak 
bladdered such as myself, 

Like I say, che work’ strange place, 
and as an aged citizen with incontinence 
problems, BOTB sound like a superior 

Paglenenion of che best of indie 77- 


ah without the dash and 
of a Costello or the quitky 
Tillbrook and Difford, the story 
This eponymous 8 track col- 
fon isa lacklustre approximation of 
wave pop basics. Side 2 is produced 
by REM fader puller, Mitch Easter, but 
ceven he can’t stop “Tarn Me On’ sound- 
ing like Status Quo in rehearsal. Sorry, 
buc this don't even get past second geat. 
However, next to Cranes, Cowboy & 
Spingirl sound like the saviours of 
melody. Cranes’ debut mini LP, released 
just weeks after thei frst Peel sesh, is 
everything it threatened to be. Loud, 
dark, and I'll add, rancid, The instru- 
mental ‘One From The Slums’ never 
.gets beyond che introduction and ‘Joy 
Lies Within’ is an ambient monster sep- 
arated from the herd, Cranes plough a 


distinctive, descriptive furrow next to 
the plethora of south coast pub rock 
bands, and if you care to listen the har- 
vest will be more fruitful chan a field 
fall of fake pop, One meat is another's 
poison.me 


vi is 
Lost Hits 
(Skv006 Internanional SKI2230) t» 


A very mixed bag of odds and sods, 
centred around the various collabora- 
tions of Henry Padnovani and Mark 
Zermati, both behind che concrols and 
in the studio, To these ears, the most 
satisfying moments come from the 
Flying Padovanis (Henry's musical 
soiree with ree-bop saxist Lol Coxhill), 
Zermat’s Patisiun production of 
Coraron Rebelde and the Prisoners 96 
Tears 

(featuring James Taylor on organ, 
Sugar Ray Ford is OK, Wilko Johnson 
is (well) Wilko, the Flamin’ Groovies 
(normally one of my favourite bands) 
sound positively atulent ona sagging 


Mty, it’s not nice, 


rock'n'roll lyrics to lose 
savings to in a binge of de- 
hery. This is. where the fantasy is 
cut to ribbons by axe wielding macho 
metal freaks; totaly irresponsible tock. 
‘The songs bound along unfettered by 
finesse and unfliching in their distaste 
for acceptability - che Ramones minus 
the goofiness, with a pinch of Cult for 
good medicine. Not my cup of tea, but 
if Lever fel che need to shake my head 
and jump up and down in wild abandon 
=T'll know where to head forme 


BY STONE: 
1 Pass For Human 
(SST SST247) uP/mc/co 

Scone By Stone is the newest project 

of one-time ‘Flesh Bater’ and ‘Divine 
Horseman’, Chris D. Whether this 
marks the end of The Divine Horsemen 
or is just a one-off side project, who 
knows? At times reminiscent of early 
Dream Syndicate (especially on the title 
track) ‘I Pass For Human’ is a precty 
‘good debut (debut! he's been at it for 


NEW ALBUM 


years!). Best crack on the LP though is a 
new version of “Time Stands Still’ from 
the Divine Horsemen's debut LP from 
1984 (the original featured Jeffrey Lee 
Pierce and John Doe from X), Perhaps 
with Stone By Scone, Cheis D will final- 
ly make it to these shores and get some 
of che recognition he deserves. 


Little Stones 
(RurLano RUTLP1) LP 

Despite the way the independent sec- 
tor has responded in a mateer of 10 
years of so to a market chat is becoming 
increasingly sophisticated/sick (cf. Tony 
Wilson's sleeve notes to the Umbrella 
compilations), che often patronising at- 
titude of the music press to the teem 
“indie” sil insules, So, ignoring 
Erasure, Depeche, New Order, 
Sugarcubes and recent successes Pixies 
and Lightning Seeds, does an indepen 
dent label and. distributionseriously 
hamper a band? 

Td say a resounding “No... but, chen 
again, “Yes”. Po! are an example of a 
band suffering from a lack of big, big 
money investment. 

‘Litele Stones’ isn frustrating experi- 
ence, therefore, Beneath cruly terrible 
production, artwork and arrangement, 
there is great talent at work... namely, 
singer, songwriter (ewo separate words 
there) and guitarist Ruth Millet. This 
woman is a mighty fine songwriter and 
potentially excellent singer battling 
against thoughtless arrangements that 
reveal rather than help her vocal imiea- 
tions (Haune You’ and 'Farmyaed’), 
Yowl! The cat covered its ears in pain, 
Yee on the almost crad-folk ‘Poor Old 
John’ she's quite stunning, the kind of 
spine-tingling folky soul of Sandy 
Denny, Shitley & Dolly Collins and the 
Watersons. What « songwriter, coo! 
‘Glass King’ is great, great song by 
anyone's standand, ‘Appleseed Alley’ is a 
complex, accomplished piece of weit- 
ing, marred again by presentation. 

TLook - someone take this woman 
away and give her lots of money and a 
decent producer. Foran album released 
on the budget ofan A&R man’s bar-rab, 
“Little Scones’ i full of faults, half-ideas, 
but also brimming with a special kind 
of ability, chat of natural songweicer. 

Ie all money - and this exposes the 
real weaknesses ofthe independent sec- 
tor Let's hope bands like Po! aren't lose 
to obscurity just by that “indie” rags 


‘THE A-BONES: 
Free Boer For Life 
(NORTON NORTON 206) 


‘These rekids have been lumped to- 
‘gether for no other reason than 

Fast Forwards is diseribucing them. 
But also for theie relatively anonymity. 
FF also handle Shimmy Disc (via 
Semaphore) but Kramer's concern is an- 
other very seperace ballgame encirely ~ 
best label on’r planet, ete - and will 
soon be spotlighted, while Aurora from 
Boston have just donated the magaifi- 
cent “Today” by Galaxie 500, very re- 
cent signings to Rough Trade. 
Resonance are another license, Right 


RELEASES 


now, Hanover’ Still Sane bring us 
‘American fare, care of licensing - the 
all-giel The Blue-Up from Susstones, 
‘The Vines from Aquablue, Rick 
Hardestry And The Del-Rays from Mad 
Rover, while Norton are exporting 
American garage fare that the continent 
laps up. The UK indie marker/music 
press in comparison, in these ‘progres- 
sive’ and deconstructive times, doesn't 
have much time for this reverence - hey, 
welcome to the real underground! 

Seill Sane don'e deviate too far from 
Germany's love of garage-pop revivalism 
in one shape or another. Rick T. 
Hardestry’s garage side makes me think 
of The Velvet Underground if they had 
been influenced by Hank Williams, 
theit pop side of Dire Struts if they had 
wanted to be Hank Williams. The euch 
is probably somewhere inbetween, so ra- 
dio programmers should pick accord- 
ingly. Ie noc an absolute that anyone 
produced by Mitch ‘REM’ Easter sounds 
like the guy but The Vines’ golden-toned 
popchime is definicely related to Easter's 
own Let's Active - sturdy but precise 
turns on the Bytds/Beatles axis of pop, 
coloured by the Athens, Georgia con- 
nection, that reminds itself what music 
firse curned them on. “Walk The Floor” 
could just as easily come out on Subway. 
Likewise, TheBlue-Up's faithful sixties 
{guitar and organ quilted pop, its coch 
cut according to the Merseybeat, and 
ex-Husker Duer Grane Hart's presence 
as executive producer fits together, al- 
though "Now", incidentally five track 
12” leans right toward retro - the 
clothes, sleeve, hum'n'strum groove, 
production weave, Trio The Denver 
‘Mexicans co-produced their eponymous 
Ip with Billy Bremner; but scrap the 
comparisons with Rockpile/pub rock. 
This is strictly Americana mid-cighties 
Invasion - David Provost was The 
Dream Syndicate’ original bass player, 
bravely bringing their John Coltrane 
Scereo Blues with him (which more or 
less survives the transplant). Elsewhere 
the DMs vary from steamy Syndicate 
like Californian guitar burn and ‘Tex 
Mexicanised rubbery Jason‘n’ Scorchers 
psychobilly. Neatly underproduced, The 
DMs are only competent pop lackeys 
but ring true when they sound possessed 
by a thick-cut psychoactivity. 

AAs for New York's Norton, they're al- 
ready nostalgic for the last sixties re- 
vival. Not The Cramps, not Kylie 
Minogue, The A-Bones (“those sultans 
of swat”) ewang, rock, burn rubber, 
shudder, and so well too that The Lyces’ 
‘Momo Man picked them for a fill-in 
band when his own couldn't make the 
gig. Garage-punk pure, high-octane 
thick (etc)... “music to strip cars by.” 
comparison, The Untamed Youth a 
frat-rock beatniks at the go-go, 
house band for every beach moy 
ever seen, surf smoothies with, 
down their pants, alternately 
Wray-combustable or Rivie 
real surprises anywhere do 
but pin-sharp accurate. 
snapping libidos, hot rod 
(“Antique °32 Studebaker 


REVIEWED REVERED REVI 


Coupe", ubhh!) and parental rejection. 
Both groups are cartoons, and more 
than carcoons. The garage sale goes 
0.0.38 


do you compare it to, al 
parts (an intro, two Iney 


RICH HARDESTRY 
AND THE DEL-RAYS: 
Introducing Rick Hardestry 
(STILL SANE sane 4)ur 


‘THE BLUE-UP: 
Now 
(STILL SANE sane 3)" 


getting used to, giv 
ics of each style aren't ol 
lows. Once you peg 


THE 
‘Walk The Floor 
(STILL SANE sane 2) 


(STILL SANE sane 1)t 


THE 
‘Some Kinda Fun 
(NORTON NORTON 207)” 


. Don't get 
needs its ex- 


A glance at 
substancial clue 


all point to a bad ar- 

Burs (in its medical sense, 

the lan Lowery Group 
‘ripping and decailed canvas, but 


CALE: voforuately isin back and whit 


JOHN 
Words For The Dying 
(Lano LANDO9) Le/mc/co 


Produced by Brisn 
bis fie ely ind 


up che human experience this 


ch is "Wild, an out-and- 
ing deeply on the Doors 
enough new ideas to 
y fine effort. ‘King Blank 
many converts, but this 
of the Electric 
«time round.sm 


STON Two SITUO23).e/mc/co 
four years on from theit debue 
ysergic Emanations’, Rud} Protrudi & 
Coare still giving us their version of 


“60s Farfisa-laden garage sounds, albeit 
with much more of a pop sensibility. 

From the opening 'In Heat’, The 
Fuzztones stick pretty much to their 
tied and tested formula - repetitive 
guitar rifis, Farfisa keyboards, up-tem- 
po songs. ‘Nine Months Later’ features @ 
hook straight from ‘Hang On Sloopy’. 
“Cheyenne Rider’ is their debut single 
“Bad News ‘Travels Fast’ re-written and 
featuring a guest vocal from Tan 
Astbury. 

With The Fuzztones current and 
forthcoming UK dates they should 
build on their already loyal following 
and consequently this LP will crossover 
co more people, px 
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CHARTS 


UK INDEPENDENT CHARTS JULY 1989 


Compiled for The Catalogue by MRIB, 3 Montague Row, London W11 Tel: (01) 935 0346 Fax: (01) 935 0111 


She Bangs The Drums 
Voodoo Ray 

Say No Go 

Hypnotized, 

Pure. 

Peel Session 

Wouldn't Change A Thing. 
Sally Cinnamon: 

Paradise. 

40 Here Comes Your Man 

41 Peel Session 

42 Blue Moon Revisited 

43 Let Me Love You For Tonight. 
14 My Love Is Like A Gift 

45 Pop 

16 Just Like Heaven 

17 In Liverpool 

18 sit Down 

49. Just Keep Rockin’ 

In Vivo. 


Alums 


Stone Roses 


woNvauewnae 


2. Margin Walker 

3 Three Feet High & Rising 
4 Miah 

5 Doolittle 

6 Lick 

7 When In Rome, Kill Me 

B 1Can Make You Dance 

9 Tranzophobia. 

10 Attitude 50 

41 Hit Factory 3 

42. Ten Good Reasons 

73 Bug 

14 Barbarous English Fayre. 
45 Double Live 

46 Splintered Faith 

47 Superfuzz Bigmuff 

48 Trinity Session 

19. Surfer Rosa 

20 Hope & Despair 

1989 MIB 


Compiled for The Catalogue by Rock; 


Stone Roses 
A Guy Called Gerald 

De La Soul 

Spacemen 3 

Lightning Seeds 

Inspiral Carpets. 

Kylie Minogue 

Stone Roses 

Birdland. 

Pixies 

A Guy Called Gerald 

Cowboy Junkies 

Kariya. 

Man From Delmonte 

AR. Kane. 

Dinosaur Jr 

Bradford. 

James 

Double Trouble & The Rebel MC 
Wire 


Stone Roses 
Fugazi 

De La Soul 

Les Negresses Vertes 
Pixies 

‘Lemonheads, 

Cu. 

Richie Rich 

Mega City Four. 
Drug Free America 
Various 

Jason Donovan 
Dinosaur Jr. 

King Of The Slums 
Butthole Surfers 
Dub Sex 

Mudhoney. 

‘Cowboy Junkies 
Pixies 

Edwyn Collins 


(WOC: weeks on chart/LC: last chart/TC: this chatt) Compiled 31st July 1989 


woc ic Te 

Lemonheads. 
Naked Raygun 
24-7 Spyz 
Bullet LaVolta 
Pussy Galore 
Happy Flowers. 
De La Soul 

All 

10 =9 Greater Than One. 
- 29 Dinosaur Jr 


US imports 


evauaunes 


woc ic Te 

4 3° 4 Die Warsaw Synfony 
4 5 2 Alien Sex Fiend 
14 4 8 Tackhead 

- = 4 Consolidated 

- = 5 Noise Control 

- = 6 MrBig Mouse 

- = 7 MC900ft Jesus 
9 1 8 Ultravivid Scene 
9 6 9 Wolfgang Press 
- = 10 Baby Ford 


Lick 

Understand. 

Harder Than You 

The Gift 

Dial M For Motherfucker 
Oot 

3 Feet High & Rising 
Alloys Revenge 

London 

Just Like Heaven, 


Land Of The Free 
Haunted House 

Ticking Time Bomb 
Consolidated. 

My Fight 

Ghetto Blaster. 

Too Bad 

Mercy Seat. 

Raintime 

Children Of The Revolution 


Rockpool, 83 Leonard Street, 2nd Floor, New York NY1001, USA Tel: (212) 219 077 


SuveRTONe 
Ham! 

Bic Lire 

Fire 

GHETTO 
STRANGE Frumr 
PWL 
SILVERTONE 
Lazy 

4aD 

STRANGE FRUIT 
CooKin Vinvi 
SueePING BAG 
Bor 

ROUGH TRADE 
Buast First 
FOUNDATION 
ROUGH TRADE 
Desire 

Mure 


Siventone 
DiscHoRD 

Bic Lire 

RuvTHM KiNG 

4aD 

Wonto Seavice 
IMAGINARY 

Gee Street 

Decoy 

Buno EYE 

FANFARE 

PWL 

Buast First 
PLAvHARD 

Laino Buscer Vet. 
Cur Deep 
.GuTreRHouse 
COoKING Vinvi. 
4AD. 

Demon 


10 from its Power Radio, College Radio, Retail & Club Charts 


Taang! 
Caroline 
Relativity 
Tang! 
Caroline 
Homestead 
Tommy Boy 
Cruz 

Wax Trax 
Sst 


Fiction 
Anagram 

World 

New Zone/Zoth Ommog 
New Zone/Zotrh Ommog 
Nettwerk 

Nettwerk 

4AD 

4aD 

Rhythm King 


>> 


RADIO SPOTLIGHT 


cRMK 
Community Radio, 
Milton Keynes 


Now in its tenth year, CMRK is the largest ca- 
ble station in Europe, fed into over 40,000 
homes at present (50,000 by the end of the 
year) with a potential audience of 130,00, 

larger than some UK local radio stations. 
Tom Stewart hosts Rendezvous 906, Sundays 
9-11pm and soon to gain an extra hour, 90) 
indie programming. The show has an update 
Wednesdays 7-8pm, featuring new releases of 
the week and an indie Top 10 compiled from 
published indie charts plus sales reports 
from local record stores. In addition to ses: 
sions and interviews with both local and na 
tional acts, for the past 2 1/2 years the 
programme has maintained a policy of con- 
sidering any demos received for broadcast 
subject to technical quality, Comprehens 
reaction sheet returns and supportive atti 
tude demand that CRMK is a useful additio: 
to anybody's promo list. In the autumn a ne 
IBA franchise sees MKFM/Horizon, part of 
the Chiltern group, begin broadcasting from 
4 new studio complex in Milton Keynes, with 
CRMK contributing to weekday evening pro: 
gramming 6-L0pm. 


Current ten fave: 
James: Bow 
Alice: Waiking Shoe 
Lemonheads: uk 
Stone Roses: She Bangs The Drum 
Durutti Column: Otis 
Satur Romemiber i'm Dead 
Kisses In The Wind 
counting: N 
Bauhaus: Swing The Hear 
AR. Kane’ 


Tom Stewart Rendezvous 906 
cRMK 

The Old Rectory 

Waterside 

Peartree Bridge 

Milton Keynes, 


RADIO CHARTS 


MK6 36) 
TEI(0908) 667419 


The only UK poll of alternative ra- 
dio play from the best new music 


show: the land 


Biting Tongues: Surrender (Cur Deer 12") 
Birdland: Paradise (Lazy 12") 

Cud: When In Rome, Kill Me_(iaacinany LP) 
808 State: ()uadrastate (Creo LP) 
Fugazi: Maryin Walker (Discsono LP) 
Inspiral Carpets: Peet Session (Seance Fauwr 12") 
KLF: Kylie Said To Jason (KLE 7") 

Lemonheads: Lick (Wont Service LP) 

Les Negresses Vertes: Mlah (Ryn Kine LP) 
Lightning Seeds: Pure (Founosrion 7") 

Mega City 4: Tranzaphobia (Decoy LP) 

New Christs: Distemper (Crapet LP) 
Risaedlan: 0 (Owe Lime tuowas 12") 

Bim Sherman: Exploitation (ROL LP) 
Stone Roses: She Bangs The Drum (Suverrone 12 
Various: Eat Me Tender (Aurenarive Te 

Various: Freak Beats (BOP LP) 
Various: The Bridge (Canoune LP) 


Various: Time Between (Imac 


THE CATALOGUE 


COOKING VINYL HONOURS JOHN PEEL THE MASTER CHEF 
ON HIS 50TH BIRTHDAY AND UNVEILS SOME 
OF ITS OWN HOT NEW PLATTERS 


GOD'S LITTLE: MONKEYS New Maps.of Hell cooxkso22) 

Rowdy Rootsy’Ralifichfrom York’s finest combo. Set to stir the’stew nationwide with this their pithy 
arid,passionate debut LP. 

SSome_sérious Folk rowdiness’ — TIME OUT 


SWEET HONEY IN THE ROCK Good News (cook/c/cpn2a 7) 
The. classic ‘live’ LP gets a UK release at last. Features fayourites such as ‘Biko’, ‘Chile your waters 
run réd through Soweto’, and ‘Echo’. 


FOUR BROTHERS Bros (COOK/c/cD023) 
The Brothers are back again with 9 sizzling cuts and an extensive UK tour this autumn. They’re fast 
building a reputation as Britain's No | African dance band. 


MACHANIC MANYERUKE and the Puritans ooxccvozs) 
NME Zimbabwe chart topper now released over here. Sweet harmonies driven by even sweeter 
minimal guitar. Extra tracks on CD. 


OYSTER BAND Love Vigilantes cavoizravx012) 
New Order's classic song re-worked, re-vamped, re-mixed to sound like you've never heard it before! 
| Available in 10in coloured vinyl with Poster-bag. Also on Tin. 
_ Fore details of all Cooking Vinyl releases, send an SAE to: 
COOKING VINYL, PO BOX 1741, LONDON W9 3LA 
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JOHN 


PEEL 


— Introduction > 


Peel is Fitty? 


Pool is tty? Shouki'tthat be Peetsare lity? 
‘knew there had to be several, to deal with 
‘tha incredible work load. | never listened 


‘Atrican tan wha gave a Miia Bel record a 
faw years ago, But he sometimes has 2 hard 


‘one stil alive? | hope so, and that he can af 
{ord to buy himself a mountain bike, for the 
‘next ride down to Brighton. 
+ Charite Gilet, DJ, author 


‘with his retationship with Peet in every 
yr.” 


fucking Radio One pronouncing to the word 
the line-up for the 1981 Welsh Underground 
Festival. 


‘Atow years later | actually met Peel. On foot 
‘in London with a plastic bag full of a new 


“Welsh underground complation” looking 
for publicity | tracked him down to a wine 


can’t summarise all of John Peel’s il- 
Z lustrious career ‘cos the first time I 

met him was around 1979 when I 
opened the door of his Radio 1 office to see 
him standing on the desk in his under- 
pants with a secretary bent over minister- 
ing to him, for what, I didn’t dare stick 
around to see. Was Peel, already forty years 
old, into Rock'N'Roll hijinks? Was he 
swigging from a bottle of Jack Daniels as 
well? So much for the decorum of office, 
and what a disarming first impression. 

With an embarrassed laugh and that fa- 
mous self-depreciating stream of explana- 
tions that immediately conveys a brilliant 
wit, Peel carefully climbed down like 
King Kong into the Manhattan-like sky- 
line of precarious record, tape and book 
buildings that covered the floorspace of his 
office, save for labyrinthine corridors just 
wide enough to walk through. It turned 
out that he was just having his trousers 
hemmed up. 

In a way, that incident sums up the dis- 
parity between most everyone's idea of 
what the world’s most adventurous and_pi- 
oneering radio DJ should be like and the 
fact of how unaffected anc normal he really 
is. this raises many problems with trying to 
shower him with the thanks and praise he 
deserves because he is so bloody modest. 
He usually won’t even let me pay for a meal 
even though it’s my part of my job to buy 


DJs dinner. 
oO year, of which he’s spent about 
half being an insatiable vinyl 
junkie, discoverer of megabands, purveyor 
of trends before they are, champion of the 
weird experimentations of no-hoper bands 
and little labels with no other broadcast 
forum except that precious national radio 
show, and also being so much cooler than 
his junior colleagues, it's time we all take 
our haircuts off and salute him. Just to 


n the occasion of his fiftieth 


make sure he knows he’s not doing it all 
for nothing. 


Peel probably doesn't do the sort of 
show you'd like him to and almost never 
plays your records as often as he should, 
right? Yet Peel is almost everything you'd 
really want him to be, a true hero ina 
business and an age of phonies, dilettantes 
and poseurs. We should plan a massive 
birthday gig for him to tell him for once 
and for all just what a chap he is, but 
knowing John, he might not even show 
up, choosing instead to doa biriani anda 
noise band with some German record fanat- 
ic who popped in unannounced. 

0 Radio 1, he's a luxury not a ne- 

é cessity, when for us it's the oppo- 

site. Make no mistake, if Peel 
were to be removed from the radio... and 
under previous regimes he’s come frighten- 
ingly close ... the musical character of the 
entire country would be altered because 
there’s no heavyweight with that utter 
essence and spirit of DJ-ism to replace him 
on national radio. Peel was only moved to 
an earlier timeslot really ‘cos programmers 
thought that more listeners would stay 
tuned to Radio 1 for the Breakfast Show if 
they went to bed wich Richard Skinner, 
Peel used to wonder somewhat enviously 
how so-called ‘DJs’ like Noel Edmonds 
could make so much bread with their 
celebrity whilst he literally needs the extra 
income from doing gigs on weekends. Then 
he would trot upstairs and play the shit 
out of records by the Hard-Ons, Napalm 
Death and Bomb Disneyland. 

Most of you don’t need me to tell you 
all this but for John’s sake, don’t cake him 
for granted. It has been popular support, 
winning polls, and benevolent media atten- 
tion that has kept Peelie on Radio 1 from 
day one, so let’s not spoil a perfect record. 


Scott Piering, 
Appearing, Music Industry Media Services 


JOHN 
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The first thing I notice when John 
Peel meets me in Radio One's reception 
for his 50th birthday interview is his 
neat little ponytail, Ics @ genuine sur- 
prise on my part, but later on, I won 
dered why, Because I always thought 
Peel was resistant to fashion? Because at 
this age, i’ 


a bit late to start feeling or 
looking young? Because some things 
shouldn't change? What does it signify? 
Whar che hell? 

Peel at 50 - h 
must be surprised to find he’s still 
DJ'ing. Buc outlasting every other 
Radio One DJ by several years makes 
him a bastion of solidarity in the most 
transienc of industries, all the time stay- 
ing crue co his original blueprinc of 
bringing radical sound to its market 
Has anything changed, in mind, body 
or spirit of resistance? 


above everyone else 


Peel and family - Pig che wife, plus 
the four children - 
from a holiday in France. With a slight 
bur noticeable fortnight’s objectivity, 


have just returned 


over an Indian meal, picking vegetarian 
- “a hangover from my hippy day 
Peel starts by praising the virtues of 
French smallcown life vis a vis England 
‘or mote specifically London's concrete 
jungle 

"I've only been to France a few times 
but I juse feel more comfortable there. 
In London, I get very depressed, I sup: 
pose because it’s in the nature of the 
job, in che peculiar way that people look 
at it in Britain, that if you have one like 
mine, then people assume you're lead- 
ing an extremely groovy life and that 
you know a vast number of amusing 
people..like, (adopts posh accent), ‘oh 
do come round to the club when you've 
finished your programme’, or ‘we must 
do this soon’, but of course it's nothing 
like this a¢ all, When I finish che pro- 
gramme, I sit and think, well, ‘do I go 
round co my mums or out friend Leslie? 
That's it really. So when people say, 
what's that Morrissey really like?’, | 
have to say, T'll give him a ring and find 
out what he's really like’.” 


But the John Peel on the radio 
isn’t your alter-ego. 

“No, I don't think so. I try not to. 
It's easier just to be the same person all 
the way through rather chan redefine 
yourself for the purposes of a radio audi- 
ence, But what I like about France, al- 
though people always cell you awful 
things about the French before you go, 
that it's terribly expensive, people are 
unftiendly and they hate the English, 
but I found it’s not like that at all. Ie's 
cheaper and better. I think it’s Alan 


PEEL 


Bennett's theory which he once ex- 
pounded on TV, which he hi 


‘even 
worked out himself, but it’s this kind of 
English malevolence, which is most ob- 
vious manifested in the intense pleasure 
we take in the denial of service. I h 
lot of mates in Europe, because they 
don't know that DJ's are supposed to be 
celebrities, so they're much more re 
laxed, and they come over and find it 
hilarious the pleasure the British take in 
the kind of, ‘sorry, mate, it’s twenty-five 
to, five minutes ago, I could have done 
you a chicken sandwich but the 
kicchen’s closed now’, and it’s every- 
where you go, one way or another. 
They've actually risked their lives stop- 
ping on the M25 to cake pictures of the 
signs chat say, ‘no services on motor- 


way’, which they see as a great ultimate 
British triumph, as if it’s a boast, that 
they've managed to hone this down co 
where you c 


't get them! In France too, 
you're not made to feel embarassed to 
have children,” 


But haven't you chosen the kind 
of life which pitches you in at 
the centre of things, in the hy- 
peractive entertainment indus- 
try in a claustrophobic city 
rather than existing on the pe- 
riphery? 

‘Not at all, Relating it to football, 
which I find a number of useful 
metaphors for, I'm very much a terraces 
man = I don't meet che players, 1 don’t 
hang around in the clubhouse and | 
don't have anything to do with running 
the club, and i's che same with music 


So I see myself, because I live near 
Scowmarket in Suffolk, not chat I chink 
about these things at all, but I've been 
Stowmarket’s man in music rather than 
the music industry's 
Stowmarket. I'm still a fan, Say, if Mark 
E, Smith walked in here now and sat 
down, I would be genuinely awestruck, 
probably rendered speechless, T quite 
like that in myself in a way, because 1 
like still being naive, to be a fan. John 
Walters always says in interviews that 
the programme would be in real prab- 
lems if I ever reached puberty! ‘That's 
quite a clever thing to say, and not a 
million miles from the truth. It’s like a 
case of arrested development if you like, 
but I like the idea of still being excited 
by things.” 


man in 


Hence your ability to stay the 
course for so long? 

I suppose so. Obviously I'm aware 
that when I go to see Extreme Noise 
‘Terror playing ac the Caribbean Centre 
in Ipswich, there aren't that many 49 


JOHN 


PEEL 


INTERVIEW > 


year old blokes there with theit sons, but 
this is because, in a sense, I'm at che 
vanguard of @ new experience. Nobody 
asks if you lose interest in theatre or cin- 
cma of literature, chat ata certain age, 
certain aspects of these things should be- 
come closed to you, but i's only because 
pop music's conceived as being kid's mu- 
sic that they find the idea of a 49 year 
old liking it as being rather odd. At the 
same time, I'm also equally repelled by 
the notion that it’s arc music, and some 
thing that should be taken terrifically 
seriously, and intelleccualised about like 
an'A level subject. You can respond like 
that if you wane, bu mine is still mainly 
a physical response to the music I like, 
Te’ just thae people my age had their 
lives transformed by Elvis Presley, Litele 
Richard and Gene Vincent, whereas that 
experience doesn’t happen to people now. 
‘They grow up with pop music without 
that quancum jump, from Ann Sheldon 
to Elvis Presley.” 


Didn't punk have that enormous 
lift? 


“Yes, | suppose that’s true. I can only 
observe it in my own children, and they 
certainly don't by and large share my 
tastes, although William, who's the old- 
est at 13, went to see The Fall a couple 
of weeks ago und was much affected by 
theit work. Ie's odd, as I said, that people 
see it as abnormal that you should be in- 
terested in what's going to happen next, 
a the age of 49 oF 59...” 


But you've carried a few people 
of your generation with you. 
“Oh, yes, more than people think. 
What I'm arguing here is the popular 
misconception of who actually listens to 
the programme, because I've always ar- 
gued that, although the shows don’t 
have a very large audience, it's spread 
very generally chrough society. You 
know how society is divided for market- 
ing purposes into A-B-C and so on? 
Well, the last bunch of BBC figures they 
showed me proved what I've always said, 
that the audience is spread almost exact- 
ly evenly through all classes of society. 
was really pleased about that. Radio One 
algo has a problem with the youngest age 
group that’s researched, like 5-15, be- 
cause the huge Radio One audience is 
between 16 and 35. I don’t chink I had 
the highest percentage of really young 
listeners but I had well higher than the 
station average. I think, again observing 
my own children, they don’t perceive 
themselves as belonging to any particu- 
lac kind of group ~ they haven't decided 
that they're mods and rockers, to set it 


in a historical context, and they just like 
a wide range. William’s going through 
his doom period at the moment, like 
doomy hardcore thrash bands. He's very 
keen on Extreme Noise Terror and 
Napalm Death. The other day, I was 
having a shower, and he was up in his 
bedroom, and I was staring out across 
the fields on a nice sunny afternoon, and 
there was William playing the Aleo sax 
and playing “Take The A Train’, which 
vwas just one of those wonderful scenar- 
ios, but chen sometimes late at night, 
before going co bed, he goes to the other 
end of the house and sits at the piano 
and plays liccle bits of Mozart.” 


Do you ask William why he likes 
hardcore? 

“Not really, because | want to avoid 
thar and let him make up his own mind, 
which is obviously difficult in a house 
where music is played all che time. 1 
think pare of the thing he finds aterac- 
tive is that his peers at school find the 
stuff nightmarish, chat he likes some- 
thing thae they don'e and find intimidae- 
ing, bue that’s not the only reason. He 
likes it well enough to be able to come 
in and say, ‘there are two versions of the 
same, one’s the Peel session, [like che al- 
bum version better because you can hear 
the drums more’, so he does make com- 
parative judgments,” 


Alexandra is the second eldest... 


"She's very much a pony girl at the 
moment, Thomas, who's nine, was a very 
placid baby but had a collapsed lung 
when he was about a year old, and since 
then, has been incredibly volacile and 
nervous - when you hug him, it's like 
he's been plugged into the mains. He vi- 
brates. We persuaded him to go in for 
piano lessons thinking he would last ewo 
lessons, because if he can't do things 
quickly, he despairs very quitkly, but in 
fact, he's better chan William was at that 
age. The youngest Flossie, who's seven, 
is a great Kylie fan, and her and her two 
terrible friends, Chloe and Beck, who are 
very cheeky and relaxed and not fright- 
ened of me, because I was quite fright- 
ened of my dad, but Chloe and Flossie in 
particular are so influenced by 
‘Neighbours’ thae they actually have 
slight Australian accents.” 

Does ‘Neighbours” influence 
bother you? 

“Not at all, I'm just pleased chat I 
could bring Chloe and Flossie up to 
London to meet Kylie «few months ago. 
For them, it’s almost like meeting Father 
Christmas, because you assume that 


people like that don’t really exist. I'd 
met her once briefly before when she did 
a TV promo thing for Radio One going 
FM, and she's actually quite nice and 
was really good with them. She's not 
much bigger than chem also. That was 
one of the few things I used to like do- 
ing about “Top OF The Pops’, that it’s al- 
ways good to have your illusions 
shattered, A lot of the people you 
thought would be complete bastards are 
really nice, and of course, vice-versa.” 


Do you ever feel bitter that what 
you perceive as ‘normal in mu- 
sic, the majority ostracise it, and 
push it to the margins and the 
late-night slot? 

“IFT understand what you're saying, 
T'd like co hear other people playing it. 
A loc of the things that people said in 
the 1970's as not being music, Roger 
Scott, Richard Skinner and Nicky 
Campbell are playing as late night easy 
listening. I'm not saying that in another 
15-20 years time, you're going co have, 
(adopts Radio Two annoucing voice) 
‘Around Midnight with Brian 
Matthews; in session tonight, Extreme 
Noise Terror. I do get frustrated though. 
A current example is that Litele Louis 
record, number three in the charts, and 
it's not being played on Radio One, and 
apparently someone said, ‘but people 
don't want to hear this’. Buc it’s number 
three in the charts! It seems extraordi- 
tury. | think they think coo much about 
what records are acceptable for radio 
play because the process refines the lis- 
tenable record down co a formula record. 
Te means that they can no longer respond 
co what Billboard always refers to as a 
‘left-field hie’, If you listen to the mdio a 
loc, you'd think The Beatles were still 
working. On a time scale, that would be 
that when Radio One started, they 
would have been playing Glenn Miller 
records, which people would have 
thought quite mad. The Beatles broke 
up 20 years ago, but we still play their 
records today.” 


Given that radio has to change 

like the world it pupports to rep- 
resent, do you think there is still 
the same access for new talent? 


“One of the problems is that there 
seems to be depressingly liccle new tal- 
ent coming through in Britain, at least 
judging from the demo tapes. I can't re- 
member the last tape that had me think- 
ing, ‘let's get these people on the radio 
before anyone else does’. We've only 
booked bands from demos twice in the 
last couple of years - Boltthrower and a 
band from Leeds called Edsel Auctioneer 


who seem to have disappeared. I think 
its very clear thar America is producing 
the more interesting bands at the mo- 
ment, apart from hardcore...the ones that 
seem to need co do ie rather than as part 
of some carefully conceived marketing 
strategy.” 


How did you feel when your 
show supplanted the Janice 
Long/Liz Kershaw 8-10 pm slot 
and Nicky Campbell's show 
struck a blow for ‘lite’n’easy’ lis- 
tening? 

“Ld have preferred it if the show had 
stayed there, but ie did seem to be keep- 
ing alive artificially a whole area of 
rather dull music, OK, predictable, if 
you like, Le was all very kind of Sisters 
OF Mercy, OF course, I don’t feel that 
people shouldn't be allowed to listen to 
it because I don't like it, chat would be 
appallingly authoritarian view to take, 
but it doesn’t interest me, ‘These things 
should be heard on the radio but the on- 
ly thing Ucan say is chat it’s not my faule 
there's no programme to cover them. I'm 
always hesitant to say this because in the 
past, the teadition has been chat if some- 
thing came along and wasn't reflected on 
the radio, somebody said, ‘why don't we 
put it on?’, they'd say, ‘ler’ cake one of 
Peel's programmes’. It’s never Gary 
Davies’, Whenever they have a special, 
like "The Elcon John Concert, ie’ always 
my programmes that goes down, ‘They'll 
say, ‘this is the most important concert 
programme we've done in years it must 
be broadcast’, and that they deserve to 
be heard by a bigger audience, buc if it's 
that important, why don't they put it 
out during Gary Davies’ programme? It 
always turns out that it’s not that impor- 
rant, that you might lose Gary's audi- 
ence in the middle, but it turns out that 
the exact best time for broadcast is when 
I’m on the radio.But from a personal 
point of view about moving to early 
evening, I was relieved because I was 
getting so tited working till midnight 
three nights a week because it’s then a 
two hours drive home, and I get up 
again ac around seven wich the children 
before school. 1 used to say to the Pig 
that I was making myself ill for a living. 
Now I feel alot better.” 


1 wonder what Radio One’s hopes 
were, 


“T'm sure that there have been people 
within the management who have se~ 
cretly hoped that the programme would 
just wither away, but they actually came 
down and told me today that the initial 
reaction to che programme when it was 
moved to that time was that che audi- 


“e's not from Liverpool. H's trent Little 


‘sathering 
ttust boneath a Kenny Daigish puzie says It 
all really, 


Organising Job's record covection wil nev- 
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+ Alison Martin, * 
‘Meltdown’ GAR, Scam Records 
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~ Km Gorin, Sonic Youth 
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cence for that time of night, 

as written in the paper, dou- 

bled. Thae was nice but not 

uite as nice as knowing, which is a bit 
Roy OF The Roversish, because the au- 
dience for that time of night actually 
doubled, so my programme tripled 
when it was moved. I like the idea of 
people listening and I particularly like 
that they're a lot of younger people lis- 
tening in, like our William's age.” 


REM doesn’t need the help now, 
but where can the inbetweenies 
go now? 


“This has always been a problem. 
Back in the seventies, bands like Black 
Sabbath, Deep Purple, Yes, ELP, those 
bands, never got a look in on the radio, 
but those were the most popular bands 
on earth.” 


Your 22 years on radio have 
made you the figurehead for 
what is known as ‘alternative’ 
music or ‘independent’ music, 
the Saint George. 


"You embarass me with these defini- 
tions, Thats not a role that I've sought 
or a way I'd defend myself It used to be 
possible to buy a publication in 
Germany where | also did programmes 
where there was something printed like, 
“132 Things To Do Rather Than Listen 
To Rock Dictator John Peel’, which 1 
thought was a bit hard. Bue as Tsay, i's 
not a role I sought. People forget a lot of 
local radio stations who shouldn't be 
dismissed out of hand. It makes me 
sound like a social worker, which is 
what Julie Burchill called me in that ex- 
traordinary book she and Tony Parsons 
wrote which I can't remember the name 
of (The Boy Looked At Johnny’). Thae's 
alright, some of my best friends are so- 
cial workers...” 


‘As the figurehead, champion, so- 
cial worker of, whatever you'd 
call it, by default or otherwise, 
do you think you've helped 
marginalise what is known as 
‘alternative music’ by alienating 
those who aren't agreeable to 
your more extreme tastes? 


“Very possibly. I think there’s a dan- 
get in that, and I know chat records in 
the past, like The Smiths or Siouxsie & 
‘The Banshees that have become popular 
still haven't been played on daytime ra- 
dio because people within Radio One 
still peceive them as being ‘John Peel” 
records, which was bese illustrated by 
the fact that the last Smiths single went 
in at 13 and Five Star ae 18 but the fol- 
lowing week, Five Star was played 32 
times and The Smiths three. Producers 
and DJs think ‘nighe-time music, Peel 
music.” 


You've never changed your ap- 
proach though. 


“Well, it's not my fault that it hap- 
pens, I suppose people would argue cha 
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T ought to think more about 
the philosophy of the pro- 
gramme but I don't ~ I just 

go through the records, find the ones 

thet I like and play them on the radio, 

People always think it must be more 

complicated than that but it isn't, If 

other people who aren't playing the 
records have these views of what the na- 
ture of the programme is, thar’s not my 
faule. Lkknow what I think itis and what 

I'm doing.” 

Which is what? 

“Like I said, Ie all sounds like some 
terrible Bob Hope-style autobiographi- 
cal bullshit but it goes back co when I 
was 10, 11, 12 years old and listening to 
the American Forces Network in Europe 
and Radio Luxemburg and buying 
records by Doris Day and Frankie Lane, 
I listened to the radio a lot because in 
the 1940's, you grew up with it. During 
the war, it provided all the information 
you gor. So among my earliest memories 
are being in the sir raid shelter at the 
top of the garden listening to the news. 
When I heard music, I heard Private 
First-Class So-and-So bringing you the 
Top 20, and because I grew up rather 
isolated in the country in Cheshire, 
there wasn't anybody who I could play 
these records to. There never has been 
really, of my own age. When I was at 
school chere wasn't, and in the army, 
there was this one bloke who liked the 
same things as me and played the guitar 
T mentioned him once on the radio and 
he wrote back saying, ‘don't ever men- 
tion me again’. He found che whole 
thing terribly embarrassing and didn’t 
want to be thought of ac all as being like 
this, which I was really rather upset 
about. But I just like the idea of gecting 
records I like and playing on the radio, 
and that's all there isto i. It sounds like 
 over-simplification as though I'm try- 
ing co cover something up.” 


Have you ever analysed why you 
like the music you do? 

“No, but do you analyse why?” (I go 
inco a lengchly explanation behind own 
research about one particular year shar- 
ing a fat with wo best friends/photog- 
raphers who were studying history and 
theory of art). "You see, I don't have any 
friends, That's the advantage of not hav- 
ing friends who like the same things as 
you. All my mates where I live, one is a 
builder's merchant, another rans the vil- 
lage shop, another sells fireplaces, so I'm 
never forced into that. Perhaps I'd bene- 
fit from having those kinds of conversa- 
tions. Throughout however many years 
I've been doing radio, people have as- 
sumed you've always got answers to that 
kind of question, and I genuinely 
haven't. I suppose what I've always liked 
have been, in the most general sense, the 
kind of extreme voices, those things that 
you think people listening co must 


think... want a response beyond, ‘ooh, 
that’s nice’. I'd mather it be, ‘what the 
fuck was that??’ because that’s the kind 
of response that I might have to the ta- 
dio, Te was the response that I had when 
| first heard Little Richard. 1 was sort of 
prepared for Elvis because I'd read re- 
views, but Little Richard came from 
nowhere, There was nothing that you'd 
ever heard in your life that you could re- 
late it to.” 


You listen and play the more 
hard-edge 

some of my 
cludes scott walker, tim buckley 
and nick drake who aren't quite 
as dynamic extreme noise terror 
but are as extreme in their own 
way. 


“1 was a great Leonard Cohen fan. My 
wife and myself still occasionally listen 
to him which we associate wich driving 
through the Black Forest at the end of 
the 1960s. There’s a side to me tha 
likes chat but not so much as J used to 
ten years ago. Now it’s much noisier 
than before, I used to play James Taylor, 
I like the idea that in ten to 15 years 
time, or even 10 minutes, I might be 
embarrassed by what I'm playing now. I 
really don't think I have any beliefs thac 
my taste is infallible, chat what I like is 
the only thing co like, which some of 
my colleagues think, If you look back 
through the history of the programme, 
I've played so much crap but in among 
that, there's been some real gems too. 
You only see that a decade ot so later, 
but a lot of singer-songwritery things 1 
played at che beginning of che seventies, 
and people who weren't around at the 
time can't imagine what that time was 
like..pethaps ‘crap’ is coo strong a word 
but a lot of stuff now I blush prettily to 
the roots of my hair when I hear some of 
these things,” 


What about your Dandelion 
Label? 


“Oh, not at all, chere are some things 
on Dandelion that I'm quite proud of. 
‘There was Stackwaddy who I thought 
are and were wonderful. I still chink the 
best of those people like Loudon 
Wainright will always be good, even if 
they make the occasional crap album or 
two. They'll come back again with 
something that’s interesting while I'm 
afraid something like Simple Minds will 
never going to do anything even remote- 
ly inceresting ever again, in my view. 
But you get people like Kevin Coyne 
who are still working in Getmany, who 
‘was on Dandelion, who's still capable of 
doing good stuff. o's Neil Young. 


Do you play through a lot of ma- 
jor label product for possible 
gems? 

“I don't get sent it, funnily enough. 
Some of the stuff comes through to me, 
but very little.” 


So your image as extreme-taste 
lover has taken over. 


“T refuse to accept that this is the im- 
age because I don't believe in it. I know 
better myself. I sit with myself in the 
lavvie, do you know what I mean”? 


But the head of WEA press 
doesn’t. 

“But | think the person who listens to 
the programme knows that isn’t so. A 
lot of the things that I play, whether it's 
‘The Wedding Present or Little Louis, are 
perfectly acceptable, and the fact chat 
some of them subsequently crop up 15 
years after the event, like on Roger 
Scott's programme ‘Sequence’, whatever 
it’s called, but 15 years ago, they 
wouldn't have touched this stuff. You 
get somebody like The Pink Floyd who 
are now seen as amazingly reactionary 
old time bandits but at che time, people 
did not want ¢o play it because of ‘no- 
body likes it at all.” reactions, I really 
don't think people would be outraged if 
they heard The Wedding Present, ro use 
an example, played on the radio, but be- 
cause they're not brought round by the 
big plugging organisations and on a ma- 
jor label, although things have changed 
luring the last year or so, but they don't 
get the attention they deserve. Ie's a 
‘John Peel’ record.” 


How can you attempt to change 


“Bur it’s not up to me co cry and 
change it. But whenever I get into 
arguments or debates with people, I'm 
not very skillful so I usually end up by 
losing. I genuinely don'e wane to be this 
figurehead character, although I know 
throughout history, hardly a week passes 
without some military government 
dloesn’t take over some small country and 
the general says, 'I don’t want co be in 
charge bue I have no choice’. Bue it’s one 
of the reasons I made a conscious deci- 
sion not to do television and “Top OF 
‘The Pops’, I had a phone cal from some- 
one today asking if I'd go on some pro- 
gramme and T had to explain the whole 
thing. Not that I was doing an awful lot 
anyway, although I did get some extraor- 
dinaty offers, like ‘The Les Dawson 
Xmas Show'! I genuinely don’t know 
what they wanced me todo. I just roated 
with laughter and refused. 

“One of the reasons I stopped was 
chat I wasn't terribly good atic, I used to 
‘get into such an agony over TV except 
working with Kid Jensen who I was and 
still am very fond of, and wish he hadn't 
left Radio One, T also found that televi- 
sion gave a prepostrous dignity to what 
you do, You could make the most pif- 
fling kind of remark which, in the pub, 
you'd get someone saying, ‘don't be so 
bloody stupid and get yer round in’, but 
people still come up to me and quote 
back to me things I said on “Top Of The 
Pops’ three years ago. I made the point 
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of saying, ‘if your mates said 
that to you, would you re- 
member it for three years?" 
and by and large, they'd say no.” 


What did you want to prove by 
going on tv? 

“L wasn’t really trying to prove any- 
thing. The second time I did "Top OF 
The Pops’ was 14 years after the first, 
because then I forgot the name of one of 
the stars. Amen Corner actually, We 
were all told we had to go down and do 
a Xmas edition of “Top Of The Pops’ and 
I was given to understand that if I 
didn’t, it would be a very bad move 
diplomatically. During che course of the 
programme, the producer asked if I'd 
like to do one of my own in the New 
Year, and again, it sounds like showbiz 
bullshie bur I thought he was taking che 
piss, so I said, ‘oh sure, come on chen’, 
and the next thing, my name was in the 
Radio Times. I was scared shitless when 
T had to do it, because back then, you 
had to do them on your own. I quite en- 
joyed it because of vanity, I suppose, You 
start off thinking you'll get recognised 
bue after a while, it got to the point 
where that made me uncomfortable, Ic 
was amusing but them oppressive, What 
life must be like for ‘Terry Wogan, I can't 
imagine. I'd love to have his money but 
his life must be unliveable.” 


Why do you do advertising 
voiceovers? 


"Because you get paid very well.” 


Does it bother you that Peel fans 
regard them as a sell-out? 

“Frankly, anyone who buys a product 
because I recommended it needs theit 
head examined in the first place, same as 
anyone who voted Labour in the last 
election because Billy Bragg said so. I do 
it because then I can buy alto saxophones 
for my son and afford riding lessons for 
my daughter.” 


What do agencies come to you 
for? 

“When they want somebody for a 
boring voice. It’s a world of which I 
know nothing about. If you ever went to 
any of these agencies, they're terribly in- 
timidating because there are all these su- 
perior types ralking a language which is 
almost unintelligable. The jargon is so 
intense, its almost inpenetrable. You do 
feel like a stripper who's been hired co 
jump out of the cake. You're a hired 
hand. 1 have to do one this afternoon, for 
Andeex. I try to avoid doing them for 
things I disapprove of. I'm doing one for 
some kind of lawn treatment at the mo- 
ment and I didn't know at the time, but 
it contains some of that Agent Orange 
stuff, The alternative to all this is try 
and hussle for TV, and the only way you 
get paid a loc on TV is to be on regular- 
ly, Being on “Top Of The Pops’ pays, rel- 
atively speaking, peanuts, about £170, 
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which isn’t peanuts to a 

miner ot factory worker but 

i's a lot less than people 
think, The other way is by doing live 
gigs which I used co do but I'm away 
from home five nights a week as it is, 
and the last thing was to be an absentee 
father bue that’s what I am a lot of the 
time, The Pig and I decided 15 years ago 
thar i could hussle and try to get ahead 
in showbiz, although my natural in- 
stincts don't lie in thar direction at all 
So are we going to perceive what I do as 
a kind of career, or is it going to be 
something I like doing? I could do gigs 
every night and come home with £60- 
70,000 but our relationship would be in 
tatters.” 


Those roadshows and gigs were 
a source of amusement for you. 

"Yes, because it makes you find out 
what people like, and you find yourself 
desperately trying co get through the 
night without playing ‘Blue Monday’ or 
‘The Cure’ ‘A Forest’. There’ a sense of 
achievement there, I like the idea of it 
being an un-disco, where it's not going 
to be the records that you expect to hear 
and to get people co dance to things 
they've never heard before.” 


Do you ever think those who 
regulary listen to your night- 
time show must be in a sorry 
state? 

“People used co phone up and say, ‘I 
liscen to your programme every night’ 
and I'd say, ‘you must be living a really 
boring life if that’s true’, bat I don’t sit 
there any more than I intellectualise ine 
ternally about what i is that I'm doing 
than try and imagine a stereotypical lis- 
tener, I chink more in terms of me, lis- 
tening in rural Cheshire rather chan 
someone in London. Now I think of liv- 
ing in Stowmarket, where nothing hap- 
pens very much, but who reads the 
NME and so-on and wonder what such- 
and-such a band sounds like. I'm always 
very surprised when I win things like 
the City Limits poll because 1 don't 
think of myself as being an urban bloke 
and as the programme that way. It 
makes me think that London must be 
full of country folk who're stuck in 
London and who feel rather left out of 
stuff, like I do. Which gets back to the 
Leonard Cohen and Morrisseys in that 
respect.” 

Are you shy? 


“Te sound wanky to say yes and then 
you'd pat me on the top of the head and 
igive me a dog biscuit, but the short an- 
swer is yes. As a child, with father away 
tussling with the Hun in Northern 
Africa and mother, a most amusing 
woman though she still is, but not very 
maternal and raised by a nanny, and very 
little social contact at all, I grew up as a 
rather solitary, introverted youth, even 
though I had a younger brother, who 
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just slept most of the time. 1 
just found that doing radio 
just seemed to me to be al- 
most more natural than talking to peo- 
ple face co face. I still feel an anxiety 
before doing a programme, like what 
kind of terrible catastrophies are going 
befall me tonight, but I've always like 
doing radio rather than face-to-face 
things, so when I do festivals, it's like 
dating myself to do them initially.” 


You don’t ever interview people 
on the show. 


“There are two reasons for that. One 
is that I don't personally find interviews 
tertibly interesting myself. What it 
comes down to, seeing as you were seek- 
ing an analysis of the programme’ con- 
tents, is that ic boils down to what I 
would like co hear coming out of my ra- 
dio at home, which you could say is in- 
dulgenc from that poine of view. I've 
never really understood, although 1 
know that a loe of the music industry is 
based on the idea, chae bass players with 
bands chat you like are going to have 
terribly interesting things to say about 
the state of the world, which always 
seemed to me to be complete nonsense. I 
have a favourite paincer, and I always 
think people who have favourite 
painters are complete wankers, but I'm a 
wanker in this respect, bur I've loved 
Paul Klee’s stuff ever since I was six or 
seven years old, I like the scale of the 
paintings - that's one of the reasons, be- 
cause they're small..'m sure a psycho- 
analyst would make a meal out of that. 
But I once flew to Paris to see eight of 
his paincings that hadn't previously 
been exhibited, which is the only time 
I've ever done anything like chat. I've 
read books about it and Klee’s own 
translations of his own stuff, and obvi- 
ously what he thought he was doing 
when he was painting or drawing is al- 
most invariably different to what I'd 
perceived the work to be about, but I 
don’t chink that invalidates my assess- 
mene of them at all. I like the idea that 
things can be read in any way you wish 
to, So in an ideal world, if you go round 
to see an exhibition of paintings, you 
don't have the painter sitting around 
saying, ‘this blob here, that's my wife, 
but don’t tell anyone, and this thing 
over here that looks like strawberries, 
that's last Wednesday’, you don't get any 
of thae, so why in popular music there's 
this urge to explain all the time? When 
Tye done programmes in Japan, and ini 
tially in Germany, people were aston- 
ished at the idea that you just played 
records and said what they were, because 
if you play German radio now, or Dutch 
nidio, a lot of it is playing a crack and 
then a long and scholarly analysis of the 
music and I just think, ‘play another 
track from the record and shut up! 

“The other answer to your question is 
that I'm amazingly bad at doing inter- 
views, which sounds really wanky again, 
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but radio is a very personal 
thing, and 1 just found that 
if there was somebody else in 
the studio with you, it affects the com- 
munication between you and the listen- 
er - a bit of it goes off at a tangent. A 
woman from che Daily Express came to 
see me a few years ago and asked if she 
could sit in on the programme and I 
said, which is true, ics an immensely 
boring experience, like watching some- 
body typing. It's not a spectator sport. 
Everytime I opened the mike, she leaned 
forward with her notepad which made 
me so nervous I eventually had to say, 
‘either you go or I go’, but she was quite 
understanding about it and left. The last 
interview I cried to do was with Captain 
Beefheart - not an easy man to interview 
but sore of like a mate of mine, and ev- 
erytime I feel like doing an interview, I 
just pur chat tape on and think, not- 
bloodylikely! The same thing went 
wrong as with all the others - once I got 
beyond saying, ‘when's the new album 
coming out and can you give us the tour 
date?’. I can'e think of anything to ask. 
When I read che NME, you know, ‘um, 
three-page interview with the band U2’, 
T never look at all.” 


Are you not curious by nature? 


“No. I was talking to somebody 
about this last night, who works with 
Steve Barker, about how they try and in- 
terview musicians because they have in- 
teresting things to say, but so do French 
polishers, bue you don’t interview them. 
Because someone plays bass guitar quite 
well isn’t a good enough reason to ask 
them what they think about life.” 


What would a psycho-analyst 
make of your programme? 

“I've never been psycho-analysed ot 
had any yearning to be so, so I don't re- 
ally know. Probably something quite 
nightmarish, I should chink, The only 
thing I do know is that Radio One, in 
their early days, had this ching where 
they analysed the handwriting of all the 
DY's and then read he results on the ai, 
and you were invited to ery and identify 
your favourice DJ from the analysis, and 
mine was the only one they didn’t read 
out because it was so awful. The only 
part I can remember was, ‘dangerously 
neurotic introvert’. They actually used 
the word ‘dangerously’. This was about 
20 years ago so I've probably mellowed 
abitsince then.” 


“And challenging. I like the idea of 
challenging, not necessarily threatened, 
though that does come into it.” 


bat you reflected both ends of 

~ hardcore against, 
Sop tee arts Sears create 
ballads like “asleep”. 

“Morrissey proved to be more of a 
challenge to rock commentators and au- 
diences than Extreme Noise Terror ever 
have been o will be because chey simply 
couldn't come to terms with the kind of 
honesty and direceness of those things. 
We're broughe up in a culeure where i's 
all kind of, ‘hey baby, let's do it one 
more time’, like rather vague invitations 
‘onto the dancefloor but really we mean 
shagging, so to someone who actually 
sang about real experiences, and wrote 
them in a rather funny and couching 
way... Steve Wright always used to go 
on about how boring Morrissey was, you 
know, ‘all chac gloom and doom’, but 
I've never seen that, I wish Morrissey 
hadn't seemed to disappear up his own 
backside which is the impression I got. 
He seems to do nothing now except be 
Morrissey and that shouldn't be enough 
for a chap with his lively intellect, But 
of course, with so many of these people 
who've criticised Morrissey in the past, 
is thar, a lor of the stuff is genuinely 
funny. I can’t chink of any other writer 
in the las 20 years who's made me 
laugh out loud, except for someone like 
Viv Stanshaw and Fred Lane." 


What does Extreme Noise Terror 
do for you? 

“They make me laugh a bit as well 
Any band that, as bands have in the 
past, ery and do numbers that are less 
than a second long, aren't entirely seri- 
ous. Then again, a lo of the things that 
concern them concern me, although 
their expressions of them are unintel 
gible, bue you always get a printed lyric 
sheet anyway. Musically and emotional 
ly? Te seems to me to be a kind of disil- 
lation or concentration of some of the 
things I found attractive in other music 
throughout my life.” 


Music that energises you... 


“Yes. The only complaint I ever have 
about it, and William feels the same, as 
does The Pig, is that whenever we see 
them play anywhere, we always feel 
they're not loud enough. If T was a rich 
man, I would go and buy Extreme Noise 
Terror, like a project, perhaps launching 
in the pages of your magazine an appeal, 
a really powerful PA, because I think 
what they do should be extraordinarily 
loud. You should come away slightly 
deafened.” 


And the point of the programme 
is to come away feeling similarly 
affronted? 


"Yes, I always said that I'd sooner 
have a couple of hundred thousand of 
people who are actually listening then 
eight million who have it on in the 
background.” 


What was the last thing you 
played over the air that left you 
awestruck? 

"Well, it happens fairly frequently. 
Obviously the process of going through 
records at home does gee a bit like facto- 
ry farming, just the sheer volume of 
stuff, Ie can involve me in six to eight 
hours of listening a day. In a way, it's 
quite good that way because it goes 
someway toward sharing the listener’ 
experience. Often, it will be che first 
time you've heard the track yourself. The 
thing thae got played most in France was 
the full 90 minute tape of The Four 
Brothers live ae the Town & Country for 
Radio One which got edited down to an 
hhout for broadcast, Its stupendous stuff - 
my previous favourite live recording was 
Misty In Roots and i has the same kind 
of emotional impact in that it stars off 
quite cold and formal, and almost 
sounds like a Victor Sylvester, sore of 
strict tempo Aftican music thing, and 
because the audience wasn't that big so 
there was a bit of a distance, but ic just 
builds and builds and builds to where 
you think ie can't go on, and it does, and 
by theend, the guitarist, and I’ve always 
loved the electric guitar and I dread the 
day when it’s replaced by something, 
you fee! he cun’e wait co start playing his 
solo, which comes screaming out. 
Everytime it does, it’s like he can't be- 
lieve it’s happening, It's a bit like when 
you get a really good programme going, 
which other people like Walters can’e 
tell from one I'll say was bad, but they 
feel like you'te surfing, and I speak as a 
man who's never surfed. You're up on 
wave and you think, ‘fuck me, I'm going 
to fall off bue while I'm not, it feels 
great... The thing is, I sometimes take 
the tapes away to listen to after and they 
never sound as good to me as I think 
they muse do when I'm doing it, Bue it’s 
genuinely excicing when it happens.” 


But you never philosophise with 
colleagues, friends... 

“Tt sounds awful again, buc I haven't 
‘got very many friends,” 


Do you find it hard to make that 
© 

"Because how many 49-year old 
blokes with four kids who lives in 
Stowmarket do you know who want t0 
{go and see Extreme Noise ‘Terror? There 
aren't many who share my tastes.” 

But age shouldn't seperate you 
from sharing your tastes. 

“Not at all, but 20 year olds don't 
want to be with 49 year olds. If someone 
said you were going to go with your 
dad's mates on holiday...” 

‘Yes, but ‘John Peel’ might be a 
more interesting proposition. 

“But I wouldn't want people to want 


and come listen to me chattering away 
in the pub because of the impression 
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they've got, When I used to 

do gigs, sometimes people 

would ask me where I was 
staying, and I'd say I had co find a hotel, 
and they'd offer me theie spate bed if I 
wanted to, and you'd go back and 
there'd be 20 people there waiting, and 
you'd be installed in a peacock chaie at 
cone end of che room and they'd all sit at 
your feet and wait for you to make guru- 
like remarks on which they could base 
the rest of theie lives. I learnt after two 
or three times never to do it again, So I 
went to the Novotel after all. That's why 
Lalways go in my own car when I do 
gigs. Ie’s funny because I feel guilty 
ahout ic because in a sense, I'm capitalis- 
ing on the very things I disapprove of.” 


If you talk on the radio, why do 
you hate it that people want to 
hear you talk at home? 

“But people who do it in that way 
misperceive it, I know that people listen 
to me on the radio like that because of 
the letters 1 get but I wish ie didn’t be- 
cause thar's not the reason I do it ae all. I 
find that sort of thing genuinely embar- 
rassing. [like it chat people listen to the 
programmes and that they fel involved, 
but I much prefer it when people come 
up and say, ‘enjoyed the show... what was 
that long reggae record you played, its 
got Jah in ic... people who just listen 
rather then admite.” 


The Umbrella Organisation have 


guitar-based, 

Srionated. the sleave nates mre 
by Factory Records’ Anthony 
Wilson... 

“When he came down to London, he 
used to call me up and then he'd be 
slightly patronising, he’s obviously a 
very bright bloke, thinking, ‘here's some 
dickhead with just four ‘O’ levels’ or 
something, He's a bit of an intellectual 
bully but nevertheless he’s not an un- 
pleasant bloke. It was OK - I was much 
patronised at school, Then again, you 
could say that's another aspect of why 
do what 1 do, that at school, supporting 
a professional football team and liking 
rock'n'roll made you subhuman, an im- 
possibly low-rank thing co do, and I al- 
‘ways thought to myself, as I still do, that 
people think I know something that 
they don’t know...and I think I do know 
mote in some cases! But this is not like, 
‘DJ ATTACKS FACTORY BOSS'..I've 
‘not seen him for seven or eight years. 


“T chink there is always that danger of 
assuming that ‘indie’ somehow means 
‘good’ or morally correct, neither of 
which I think are right ac all. There's an 
awfal lot of crap gets issued by indie la- 
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bels and a lot of the stories I 
hear from bands who've got 
involved with some of the 

bigger, allegedly indie labels, are as hor- 
tifying as those from bands involved 
with established major record comps- 
nies, so the idea chat it represents an area 
of superior morality is a non-starcer, But 
the fact is, the best thing that came out 
of punk was the demystification of the 
whole process of making records, and 
this is generally reflected in what is seen 
as being the indie area. So most of the 
music that | personally like and want 0 
play on the radio does come from that 
particular area, It’s an argument which 
people use as a weapon and belabour me 
with occasionally at Radio One but there 
does seem co be something about sign- 
ing t0 a major record label thae does de- 
nature the bands that I like, It’s not chat 
I've made a moral assessment of their 
work and think that because they sign to 
4 major label ehac I shan’t like their stuff 
anymore, but it's just happened so many 
times chat whatever the spite is that you 
like about a record, and again that's 
something that’s indefinable, you're just 
aware that it’s chere or not there, but it 
seems to be programmed out by those 
things that a major label generally re- 
quires of it’s artistes.” 


After the early eighties, when 
Juice singles on 

would sell 25,000, as Tony Wilson 
calls “the top end success of our 
indie distributors” has “in no 
way halted the sales slide of the 
old style indie group. some will 
find this tragic”, he goes on, 
“and it’s a shame, but what was 
that word, ‘old-style’? Since 
when did anything old-style de- 
serve to set the pace in our pop- 
culture, maybe, just maybe, the 
indie world of yesteryear did not 
deserve to outlive it’s historical 
moment.” 


“L by and large ageee with that, as far 
as I understand it. If some area of activi- 
ty is no longer interesting, it shouldn't 
be kepe artificially alive for some kind of 
obscure moral reason. I'm in the fortu- 
nate position of being like an almost 
eighteenth century figure, a patron of 
the arts, which is something that I've 
said before, and the beautiful difference 
is thae I don't have to put any of my own 
money into it. Lalso don't have to worry 
if things are commercially successful ot 
likely to be or not. Of course, then you 
often get people asking you when you're 
being interviewed, on the other side of 
that coin, that a lot of the bands that you 
championed, or whatever word they al- 
‘ways ecm to use, have gone on to become 
enormously famous and wealthy, but 
that doesn’t interest me any more than 
the fact that an awful lot of them have 
disappeared without a trace. Long, com- 
plex career structures aren't what I'm 
thinking about, but more what they're 
doing at that moment.” 


‘nd test punk song,” Grell sald. 

{ve always wanted to snog with John but 
ve never had the courage. 

- Jon Laagtord, The Mekens 


The John Peel showy, for me, back in'77, was 


‘Would pay attention to the group. Well, Jotm 
id more than that, not onty dd he play 


group in the work” wasn’t a Habiity after 
ry 


- Damian O7Mel, x-Undortones, 
‘now galtertst That Petrot Emotion 


rough estimate, | think I must have ls 


‘W4. Peat. 


| think the answor is that you don’t now; 
that It seoms to you, 8 pood 
‘thing to do: that | am an apt antidote to the 


‘rubibist- mongers. 
| soem to remember, ehen | was 50, wlecov- 


Happy biethday! 
‘With warmth & great respect for a bonnie 
fechter, 


~ Wor (Cutter) uty 39 
8. is It true that your Estener’s are propor 
deranty male? And It 80, winy? 

“Wey Join, where's my bloody Captain 
Beefheart bootleg?” 

~ Pal Smith, Bisst First. 
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The positive side is 
that the John Peel pro- 
gramme is still on the 
air, that Radio One 
have never struck you off. 

*"A commercial station certainly 
would have a very long time ago. The 
BBC comes in for a lot of criticism and 
Radio One the bulk of it, and I don't by 
any means think it's a flawless organisa- 
tion, but I've always given the credie for 
the fact that you've established the fact 
you know what you're doing, they leave 
you alone to get on with it, Nobody ev 
er believes this, but nobody from the 
management of Radio One has ever in- 
terfered with the content of the pro- 
grammes I've done in 22 years ~ chat I 
shouldn't play this or chat, Never. 
Which is extraordinary. I grew up with 
the notion chat the BBC was the kind of 
organisation that 1 would have wanted 
to work for, and from that point, ie still 
is, Try and imagine working for Rupert 
Murdoch and him leaving you alone for 
22 years, It doesn’t happen anymore, I 
go on there tonight with a bunch of 


records which nobody at Radio One by 
and large wouldn't, 
wouldn't want to, have heard, They have 


and probably 


sufficient faich in my judgement just to 
get on with it.” 


Have you ever reached burn-out 
and considered giving up? 

“L don’t think so, because again, to 
relate it to football, Liverpool are going 
to be playing next Saturday and it’s go- 
ing to bea different game co any they've 
played before, so I'm still going to be 
interested, While we've been sitting in 
here guzzling, there're some more 
records arrived at Radio One and here 
might be something there that won't 
just change conight’s programme but 
like the first time I heard Little Richard 


or The Undertones. 


What'll stop you? 

"Death. I'm lucky really but in these 
Thatcherite days, it's an unfashionable 
thing because I'm a man entirely wich- 
out ambition, I'd love to be a multi 
millionaire but just so 1 could buy 
Extreme Noise Terror PA and the chil- 
dren a record player for their bedroom. 
And I'd buy myself 2 very fast danger- 
ous car which I'd almost certainly kill 
myself in, But as for ambition...if you'd 
said to me when I was about 12 what I 
wanted from life, if Td been able to ar- 
ticulate it, I would have defined almost 
exactly what I've got. From that point 
of view, I know that I'm an amazingly 
unlucky person. There are times chat I 
get fed up and depressed but I know in 


my heart of hearts that it’s an indul- 
gence 


What causes your depression? 


“London, ‘The lack of communica- 
tion, I suppose being involved in an in- 
dustry which is supposed ro be about 
communication but the whole thing is 
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like a crisis of non-commu- 
nication, You get much more 
in a bus garage than you do 


in the comm 
cause everone’s busy trying to establish 
an image of themselves or hue out from 
the living rock some kind of prepostrous 


ations indust 


little momument co themselves so it 
y remote possibility of 
having normal human relationships 
with anybody. Which is why all the 
time I've been at Radio One, I haven't 
really made friends. I get on alright 
with Andy (Kershaw) although we don’t 
agree about everything and I got on al- 
right wich Janice (Long)... there are oth- 
ers I got on OK with but Kid Jensen 
was the only one who I fele was a really 
good friend 


cancels ow 


Hasn't music taken the place of 
close friends in your life? that it 
provides the emotional feedback 

you feel is lacking. | 


“Very possibly. I'm not a believer ei 
ther, having said earlier abour handwrit 


ing analysis, although like « loc of these 


things, they do seem to be uncannily ac- 


curate on a loc of occasions, and I cer- 
tainly have no faith in astrology, but on 
the first Mama & Papes albui 
an analysis of all four members, and 


they did 


John Phillips and I were born on 
same day, And e 
was me, including, and most crucially 
here, ‘would like to be rebel bat is actu 


ything in his analysis 


ally C00 innately conseevative in himself 
to be one’. That's me. It's awful to say 
about anyone but I'm just too nice & 
bloke to be what I'd really like to be. I'd 
like to confront people more, and 0 be 
mote extrovert and attacking in my own 
petsonality. I suppose the music does 
that for me as well 


Radio's a safe place to be as 
well, disembodied and separate, 
almost intangible. 

‘That 


standing up in front o 


ight. You're not going to be 
audience that 


might disagree with you. 

John had co meet his appointment 
to do the Andrex voiceover - psycho- 
analysists please note - so we paid the 
and walked back to Radio One. 
Instead of seven guzzling pluggers, 
there's just the one guy, who you get the 
for 


feeling isn'e waitin 
“Just an autograph for my friend,” 
guy earnestly squints at John, who 


|, just as long as he can sign the 


2s John walks off. “He's 
not the same John Peel that I used to 
know," he says rather solemnly after 
few seconds. Why was that? “Cos he's 
got that thing on the back of his head.” 
A short pause. “And he'll be leaving 
soon too.” And why was chae, I ask, in 
trigued by the fan's potential loss of 
faith. “Because they all do,” he gazes 
ruefully back into the building. Maybe 
Peel is the rule that proves the excep- 


tion. 


Jazz, ions Soul, Funk, Hi- 


ALTERNATIVE RaDio- NeW LP 
H PLUS 7”ANDIZ” SINGLE 


DUBIOUS BROTHERS « "THE pOG ATEMY POLL TAK 
Y CYRFF-: MiNi L Ried M’~ 7ANDIZ'SINGLE. 
a BEACH BASTARDS -* SON oA BEACH L-P DISTT. 


PSYCHO SURGEONS” MAPHOUSE” LP. @TA 002. 
THE VERNONS-L.P. PROBE 24. 

OPHIUCHUS -- PRONOUNCED: ‘Off ee ~Tck css’ 
BLIND DESCENT MIAU LP. “STONE COLD ranted. 
: AND You’ PROBE Mzz. 

ROOTS OF DAVID’. 14. TRACKS FRoM GREQORY 
ISAACS, | ROY, Pon <ARLOS etc, TWLP 021 
CHARLIE CHAPLIN « ‘CHAPLIN CHANT” TWP 1020. 
“KING TUBBY 5 FIRST, SECOND AND THIR}> 
GENERATIONS OF PUB! :- TUBBY /TAMMY/SCENTST. 


CASSETTES 


Asian, Hip-Hop, 
ife, House, 
Rhumba, Samba, Soca, Qawwal, Ghazal, 
Cajun, Mbira, Avant-Garde, Reggae, 
Bomba, Mascarons, Beguine, Salsa, 
Soukous, Jit, Jigs, Reels, Rap, Batucada, 
Baion, Calypso, Merengue, Thumri, 
Mambo, Son, Bhajan, Guaracha, 


Afrobeat, Waka, Dhriuypada, Acid, Zouk, 


Videe, Tappa, Ska, Gospel, Mbube, Kwela, 
Makossa, Juju, Dub, Poetry, Bolero, 
Dhamar, Plena, Toasting, Cool, Lovers 
Rock, Township Jive etc., GLOBAL 
MUSIC. 


Units 128/129 23 New Mount Street 
Manchester M4 4DE 


BLAST FIRST. 


Mnro hag a 


HORACE ANDY - THE APARTMENTS - A. R. KANE - VIRGINIA ASTLEY 
AZTEC CAMERA - THE BAND OF HOLY JOY - BEAT HAPPENING - MARK BEER 
THE BLUE ORCHIDS - BRILLIANT - BROTHER D. - CABARET VOLTAIRE 
CAMPER VAN BEETHOVEN - CHRIS & COSEY - THE CLEAN - COSMETIC 
THE CRADLE - CULT FIGURES - IVOR prey. + DN. A. - CRAIG DAVIES 


DEL FUEGOS CATION DANCE 
DR. MIX - ‘CTRIC EELS 
THE ENEMY WIT! GIC - THE FALL 


FATS COMET - FEELIES - FILE UNDER — FLOAT UP C. P. - FURIOUS PIG 


GAI ENS 
vIC G MES 
JAZZA) . K WORDS 


BILL LASWELL - LILIPUT - LINTON KWESI JOHNSON - LORA LOGIC 
LOS LOBOS - THOMAS MAPFUMO - METAL BOYS - METAL URBAIN - MICRODISNEY 
THE MIGHTY DIAMONDS RAGLE Pk Direons SCIENTISTS 
JACKIE MITTOO - MOFGNUO - MONOCHROME SET - ISSOUR N’DOUR 


me mute oe a gna eaasms 


POP GROUP - THE PREFECTS ys TINYMEAT - THE RAINCOATS 
Ri 


RAINY DAY - RANK & FILE - RED C! 1EGULAR MUSIC - ROBERT RENTAL 
JONATHAN RICHMAN & THE MODERN LOVERS : DAVID ROBACK : ARTHUR RUSSELL. 
S, 0. B. Q SHAW 
SHELL! Y Tl ‘SMITH 


THE SMITHS - SOUL ASYLUM - SOULED AMERICAN - STARS OF HEAVEN 
STIFF LITTLE FINGERS - STRAITJACKET FITS - SUBWAY SECT - SUDDEN SWAY 
THE SUNDAYS - THE SWAPO SISTERS - SWELL MAPS - TAN TAN 
THEY MIGHT BE GIANTS - THE THIRST - DAVID THOMAS - TIREZ TIREZ 
TV PERSONALITIES - TWO NICE GIRLS - JAMES BLOOD ULMER - UNKNOWN CASES 
VIOLENT FEMMES - VIRGIN PRUNES - BUNNY WAILER - WEEKEND 
LUCINDA WILLIAMS - WIRE - WOODENTOPS - WORLD SERVICE - ROBERT WYATT 
THE WYGALS - YOUNG MARBLE GIANTS - THE YUNG WU’- ZOUNDS 


